orl. 





“THE WORTH OF ART APPEARS MOST EMINENT IN Music, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE R¥FEOT 
MUST BE DEDUCTED: IT 18 WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.”-— Goethe, 





SUBSCRIPTION, FREE BY POST, 20s. PER ANNUM, 


Payable in advance by Cash or Post-Office Order to DUNCAN DAVISON & CO., 244, Regent Street, London, W 
[Registered for Transmission Abroad.) 
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(RYSTAL PALACE. — THIS DAY (Saturday). 
/ QUEEN'S BIRTHDAY.—Combined Attractions.—GRAND SUMMER 
CONCERT. Fashionable Promenade, and Great Display of 3,000 Roses in pots. 
Artists in Concert: Mdlle. Ima di Murska, Madame Sinico. Mdlle, Orgeni, 
Signor Verger, Signor Costelli, Signor Raguer, and Signor Mongini. Crystal 
Palace Choir. Conductor, Mr. Manns. 

These delightful concerts take place in the centre transept, the most agreeable 
locale imaginable for concerts in hot summer weather. The enjoyment of music 
is considerably enhanced by such surroundings as are found here; groups of 
statuary and banks of flowers meet the eye at every turn ‘The ear and the eye 
are equally delighted, and the airiness and general comfort of this vast concert 
hall"are beyond comparison with the heated atmosphere and closeness expe- 
rienced in theatres and concert rooms. The Orchestral Band of the Company 
considerably reinforced. 

No extra charge to Concert or Rose Show. Admission by half-crown tickets, 
if purchased before the day of the Show; by payment at doors, 5s,, or by guinea 
season tickets. 


poBLic HALL, CROYDON.—Programme of Mr. 

GEORGE RUSSELL'S RECITAL of Classical and Modern Pianoforte 
Music, on Moxpary Evening, May 30th, 1870, assisted by Madame Florence Lancia 
and M. Paque. Part I.—Sonata duo, for Pianoforte and Violoncello, Mr. George 
Russell and M. Paque—W. S. Bennett, Mus, Doc, ; Song, “ Voiche Sapete,” Madame 
Florence Lancia—Mozart ; Solos, Momens Musicaux, Mr. George Russell (first time 
in Croydon)—Schubert ; New song, ‘‘ Good night, sweet mother,” words from the 
Poet Laureate's “* May Queen,” composed for Madame Florence Lancia—Diodonato ; 
Sonata Quasi Fantasia, “The Moonlight Sonata," Mr, George Russell (first time in 
Croydon)—Beethoven. Part I1.—Fantasia sur Violoncello, M. Paque— Paque ; 
Grand Aria (Lucia), Madame Florence Lancia—Donizetti; Fantasia (by desire), 
« The Recollections of Ireland,” Mr. George Russell—Moscheles ; Sonata duo (in 3 
major), for Pianoforte and Violoncello—Mr. George Russell and M, Paque — 
Mendelssohn. Prices of Admission :—Reserved Seats, 3s.; Unreserved Seats in the 
Body of the Hall, 2s. ; Balcony and Back Seats, 1s, Tickets and Programmes to be 
had of Mr. Warren, Bookseller, High Street, where a Plan of the Seats may be seen ; 
and of Messrs. Webb, Musicsellers, North End, Croydon, 





ITALIAN OPERA, DRURY LANE. 


PROSPECTIVE ARRANGEMENTS. 

This Evening (Sarurpay), Mozart's “* LE NOZZE DI FIGARO." Ii Conte, Mr. 
Santley; Figaro, M. Faure; Bartolo, Signor Foli; Basilio, Mr. Lyall; Antonio, 
Signor Zoboli; Don Curzio, Signor Rinaldini; Marcellina, Madame Corsi; Cheru- 
bino, Mdlle. Pauline Lewitzky (her first appearance in that character); Susanna, 
Mame. Volpini (her first appearance in that character in London); and La Contessa, 
Melle. Christine Nilsson (her first appearance in that character ). fConductor—Signor 
ARpITI, 

On Mowpay, “‘ MARTHA.” Lionello, Signor Mongini ; Plumketto, Mr. Santley; 
Lord Tristrano, Signor Zoboli; Un Sheriffo, Mr. Lyall; Un Servitore, Signor 
Archinti; Nancy, Mdlle. Cari (her first appearance at the Italian Opera, Drury 
Lane) ; and Martha, Madame Volpini. 

On Turspay, May 31, “‘ ROBERTO IL DIAVOLO." Roberto, Signor Mongini; 
Raimbaldo, Signor Gardoni; Bertrama, Signor Foli; Un Prete, Signor Gassier; 
Alberti, Signor Raguer; Un Araldo, Signor Rinaldini; Cavalieri, Signor Archinti, 
Signor Castelli, Signor Zoboli, Signor Trevero; Elena, Mdlle, Fioretti; Isabella, 
Mulle. Ilma di Murska; and Alice, Mdlle. Christine Nilsson. 

On Tuurspay, June 2, “* FAUST.” Mephistopheles, Mons, Faure; Faust, Signor 
Gardoni; Valentino, Mr. Santley ; Siebel, Madame Trebelli- Bettini ; and Marguerite 
Malle, Christine Nilsson. 

Acting Manager “ of “4 x) MR. JARRETT. 

Doors open at Eight o’clock, the opera will commence at half-past. The box-office 
of the Theatre is open daily from Ten to Five. Stalls, one guinea; dress circle, 
10s. 6d, ; amphitheatre stalls, 5s.; amphitheatre, 2s, 6d. 





Stenor Arpiti's Grand Mornine Concert will take place on Fripay, June 10th, 
supported by all the principal artists, Band and Chorus of the Italian Opera, 
Drury Lane. 


ROYAL ITALIAN OPERA, 
COVENT GARDEN. 


eee * 
PROSPECTIVE ARRANGEMENTS. 

Satorpay, May 28, Rossini's Opera, “IL BARBIERE DI SIVIGLIA,” Rosina 
Madame Adelina Patti; Basilio, Signor Tagliafico ; and Almaviva, Signor Mario, 

Next Week there will be Five Performances, viz., Monday, Tuesday, Thursday, 
Friday, and Saturday. 

EXTRA NIGHT.—On Monpay Next, May 30 (first time this season), Mozart's 
Opera, “LE NOZZE DI FIGARO.” Cherubino, Madame Pauline Lucca; Su- 
sanna, Mdlle. Mathilde Sessi (her first appearance in that character); Antonio, Signor 
Tagliafico ; and La Contessa, Mdlle. Tietjens. Conductor—Signor Brvicnant. 

On Tuxspay Next, May 31, Meyerbeer’s Opera, “‘ DINORAH.” Dinorah, Mdme. 
Adelina Patti; and Hoel, Signor Graziani. 

EXTRA NIGHT.—On Tuurspay Next, June 2, “FAUST E MARGHERITA.” 
Madame Pauline Lucca, Signor Graziani, Signor Tagliafico, and Signor Mario. 

EXTRA NIGHT.—On Frioay Next, June 3, “DON GIOVANNI.” Zerlina, 
Madame Adelina Patti; Don Ottavio, Signor Mario (his first appearance in that 
character these three years; Don Giovanni, Signor Graziani; and Donna Anna, 
Malle, Tietjens, 

On Sarurpay, June 4, “ HAMLET.” Ophelia, Mdlle. Mathilde Sessi; Hamlet, 
Signor Cotogni; and the Queen, Mdlle, Tietjens. 

The Opera commences at Half-past Eight. 

A Grand Morning Concert will take place in the Floral Hall, Covent Garden, on 
Saturday, June 18, supported by all the principal artists of the Royal Italian 
Opera. To commence at Two o'clock. Stalls, 10s. 6d. ; Unreserved Seats, 5s. 


ADAME PATEY will sing Ranpgaerr’s admired 


song, ‘‘ PEACEFULLY SLUMBER,” at Herr Kuhe’s Concert, St. James's 
Hall, May 30th, 











ne 
DME. R. SIDNEY PRATTEN begs to announce 
to her Friends and Pupils that her GUITAR RECITAL will take 
place on WEDNESDAY, June 15th, 1870, at Three o'clock, at 27, Harley Street, 
CAVENDISH Square, when she will be assisted by Eminent Artists, whose names will 
be duly announced. Madame Pratten will play Selections from the Compositions of 
Sor, Giuliani, Leonard Schulz, and her own ; and two Grand Duets for two Guitars, 
Giuliani's two Rondos, and *‘ Di tanti palpiti,” accompanied by a Pupil of hers, an 
Amateur, who has kindly consented to do so for this occasion. Tickets, 10s. 6d. ; 
Reserved Seats, 15s. To be had at Madame Pratten’s Residence, 38, Welbeck Street, 
Cavendish Square, W. 


\ ALTER MACFARREN’S New Pianoforte Solos, 

“LA PENSEROSA," Nocturne, “GOLDEN SLUMBERS,” Berceuse, 
will be played by the Composer at his Matinée Musicale, Tuis Day, at the Hanover 
Square Rooms.—LamBorn Cock & Co., 63, New Bond Street. 


R. CUMMINGS will sing Wavrer Macrarren’s new 

sacred songs, “‘ LET THE WORDS OF MY MOUTH,” “0 SING UNTO 

THE LORD A NEW SONG,” at Mr. Walter Macfarren's Third Matinée, Tais Day. 
—Lamporn Cock & Co., 63, New Bond Street. 


ISS MARIE D’ETIENNE and Mr. HENRY 
GORDON, will sing Nicoxai's Duet, “ONE WORD,” at Herr Lehmeyer’s 
Concert, Store Street, June 1st. 


ISS MARION SEVERN will sing Henry Smart's 
popular song, “ THE LADY OF THE LEA,” at Miss Ida Henry's Concert, 
Tus Day, at the Beethoven Rooms. 


ONOCERTS, Bazaars, Hebrew Weddings, Readings, 
Meetings, and Balls.—The QUEEN'S CONCERT ROOMS, Hanover Square. 
Early application is invited for securing available days. Apply to Mr. Hall. 
ROBERT COCKS, Proprietor. 


R. LANSDOWNE COTTELL’S ACADEMY OF 

j MUSIC. Scholarships and unusual advantages, Concert Tour commencing 

at Ramsgate, June 8th. Artists—Mdlles. C. and R. Doria, Alexandrina Dwight, 

and Delise; Messrs, Sutcliffe, Waldeck, and W. C. Bel!, Students’ Concert, Hanover 
Square, June 25th.—Norfolk Road, Bayswater. F. Weser, Sec. 


ONS. PAQUE has the honour to announce that his 
MATINEE MUSICALE will take place on Tuurspay, 2nd of June, at Three 
o'clock, by the kind permission of the Most Noble the Marquis of Downshire, at 24, 
} rg j Squarg. ‘Tickets to be obtained only at M. Paque’'s, 120, Great Portland 
Street, W. 


























Now Ready, 


ACRED CANTATA, “ BLOW YE THE TRUMPET 
IN ZION,” by C. Warwick Jorpay, Mus. Bac,, Oxon. Price, handsomely 
bound, 5s.; in paper covers, 3s, Suitable for Choral Societies, Advantageous 
terms may be made with the composer for large quantities, and the Band parts 
obtained, Nove.Lo & Co., London. 


T. GEORGE'S HALL, Reeznr Srreer, with the 
Hall and Theatre are to let for Concerts, Operatic and Dramatic Entertainments, 
Public Meetings, and Lectures. The Hall can be hired by the n-ght or for a term. 
N.B. All the Afternoons are let up to July. For terms, apply to Mr. Wilkinson, 
Manager. Office, 4, Langham Place, Regent Street. 
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R. ALFRED CAINK will sing Mr. Winrorp Moraan’s 
popular song, “MY SWEETHEART WHEN A BOY,” at Highbury, May 
3ist. 





M:: WILFORD MORGAN will sing his popular ballad, 
“MY SWEETHEART WHEN A BOY,” at St. James’s Hall, June 4th, 





ERR REICHARDT begs to announce his ARRIVAL 


in Town for the Season. Address, 5, Beaumont Street, Portland Place. 


\{ ISS KATHERINE POYNTZ will sing Bewepict’s 


“ ROCK ME TO SLEEP ” at Mr, Alfred Baylis’s First Matinée, 30th May, 


DME. MONTSERRAT has the honour to announce 

o her Friends and Pupils that she has REMOVED to 10, Upper Herkeley 

treet West, Connaught Square, Hyde Park, W., where she requests all commu- 
nications may be addressed, 


IGNOR GUSTAVE GARCIA begs to announce his 
arrival in Town for the Season. 
St. John’s Wood. 








Address, 9, Mortimer Road, Greville Road, 





R. HARLEY VINNING will sing Duaean’s great 
I baritone song, “‘ SAMSON,” at his principal Engagements — St. George's 
Hall, June 8th. Address, 28, Old Bond Street. 


"a THIS DAY. 
ee ALICE MANGOLD will play “MADAME 


OURY'S WALTZ," composed by Cuop1y, at her Recital of Pianoforte Music, 








PO eee NADINE DUNORD (Soprano) has arrived 
in London and is open to Engagements for Operas, Concerts, Oratorios, &c, 
Address, care of Messrs, Duncan Davison & Co., 244, Regent Street, W. 


R. FREDERIC PENNA (Baritone) begs to announce 

his arrival from Italy, and that he will remain in London during the Season. 

Mr. Penna can accept Engagements for Concerts, Oratorios, &e. Address, 44, West- 
bourne Park Road, W. 


R. CHARLES STANTON (Tenor) may be engaged 


for Concerts, Operettas, and Oratorios, Address, 10, Duke Street, Portland 


Place, W. 
A YOUNG GENTLEMAN, aged 16, son of a late 
Professor of Music, is desirous of obtaining Pupils for Instruction in the earlier 
branches of Pianoforte playing. ‘Terms, Fifteen to Twenty Shillings per Quarter, 
Apply to Mr, L., 20, Mecklenburgh Square, W.C. 


“TITTLE WILLIE,” by Juxes Benzpicr. This 

charming new song (by the popular composer of “ Rock me to Sleep ") is 
now being sung with distinguished success by Miss Epira Wrnwe. Price 3s., and 
may be obtained for 19 stamps from the publisher, Duncan Davison & Co,, 244, 
Regent Street, W. 


“ [LY LIKE A BIRD,” sung by Miss Ferrari, and 

“THE ABBESS," sung by Miss Anyon, two of the most beautiful of 
Henry Smart’s new songs, are published, 3s. each, by Dowcan Davison & Co., 
244, Regent Street (sent free by post for 19 stamps each). 


’ 

AMILTON’S MODERN INSTRUCTIONS for the 
PIANOFORTE.—736th Edition; 70 large folio pages, 4s, ‘This work has 
had an enormous run, its circulation being something wonderful, whilst the enco- 
miums passed upon it have raised its reputation beyond all ordinary criticism. We 
cannot for a moment hesitate in giving it the very warmest recommendation,.""— 
Vide South Australian Advertiser, March 2,—London: Published only by Robert 

Cocks & Co., New Burlington Street, May be had everywhere, 


VHE MUSICAL BOX. A Sensational Caprice for the 


Pianoforte, Composed by I. Ligsicn. 3s. Free by post for 19 stamps. “ An 
agreeable and clever piece, which is very popular among amateurs, as it is not too 
difficult for the majority of players,”"—Musical World, London: Published only by 
Roper? Cocks & Co., New Burlington Street, Order everywhere, 











PUPILS WANTED. 














Just Published, 
“THEY NAMED HER NAME BEFORE ME,” 
BALLAD, 
Composed by FREDERIC PENNA. 
Price 3s. 
London: Duncan Davison & Co., 244, Regent Street, W. 





Published This Day, 


(73 
HOPE ON,’ 
BALLAD. 
The Words and Music by Mr. and Mrs, ST. LEGER. 
Price 3s. 
London: Duncan Davison & Co,, 244, Regent Street, W. 





“REVIVALS,” 


EDITED BY 


J. W. DAVISON. 
l GRAND FANTASIA 


(IN E AND A MINOR AND MAJOR), 


No. 2. DRAMATIC FANTASIA 
(IN C MAJOR), 


WILHELM FRIEDEMANN BACH. 


each. 


No. 


Price 6s. 


*,* Both of the above named Fantasias were played for the First Time in Publie 
at the Monday Popuiar Concerts by Madame ARABELLA GoppaRD. 


Lonpon: DUNCAN DAVISON & CO., 244, Recenr Srreer, W. 
“PLEIN DE DOUTE.” 


SONATA FOR PIANOFORTE SOLO. 


Adagio maestoso, Allegro con brio, Romanza, Intermezzo, Scherzo and trio, 
Rondo brillante. Composed and Dedicated by permission to 
MADAME ARABELLA GODDARD, 


By BERNARD FAREBROTHER. 
London: Lamsporn Cock & Co., 63, New Bond Street. 
SIGNOR FOLI’S NEW SONG, 
“OVER THE ROLLING SEA,” 
Composed by E. REYLOFF. 


INTRODUCED WITH GREAT SUCCESS AT THE SATURDAY EVENING 
CONCERTS, EXETER HALL. 
Price 3s, 
London: Cramer & Co., Limited, 201, Regent Street, W. 


Just Published, 
TARANTELLE, 
POUR LE PIANOFORTE. 

Par PAUL SEMLER. 

Prix 3s. 

London: Duncan Davison & Co., 244, Regent Street, W, 
Just Published, 


“Q LADY, TWINE NO WREATH FOR ME.” 
so 

















NG. 
The Poetry by SIR WALTER SCOTT, 


The Music by W. FRIEDRICH. 


Price 3s, 
London: Duncan Davison & Co., 244, Regent Street, W. 


MR. JULES BENEDICT’S NEW SONGS, &c. 


HE following Compositions by the accomplished Pupil of 

C. M. Von Waser have been acknowledged by the Musical Profession and 
General Public to combine every requisite to ensure to the Vocalist a Classical Style 
and a Correct Taste for the Art, whilst the popularity of some of them has rarely, if 
ever, been excelled. The leading singers of the present day have sung them at the 
Musical Festivals, Concerts, etc., where they have been received with the utmost 
favour and delight. 


s. 
LITTLE WILLIE ose nee wee wees wee, LOUISA GRAY « 8 
NOW THE SHADES GROW DEEPER ... _... JOHN OXENFORD owe 8 
THE ECHO SONG (sung by Madame Adelina Patti) ... ++ ss  o 3 
THE PARTING (La ne ese ose eve)» WELLINGTON GUERNSEY 3 
LE CARNEVAL DE VENISE (with Variations) ItaL1an Words oe : 
3 
3 
3 
3 





Poetry by 


SIGHING FOR THEE... WELLINGTON GUERNSEY 


WHEN MY THIRSTY SOUL (Mr. Santley’s great 
+. THOMAS MoorB ove 


song ase eee eee eee oe aoe 
— rHOU ART MINE (composed for Clara 
b ee wee oe Te ee ee 
ROCK TO SLEEP, in F and E flat (Edith 
Wynne’s great ballad) eT ne ee 
And the Answer to it, 
WHY ART THOU SADDENED?... ...  .. WELLINGTON GUERNSEY 

London: Duncan Davison & Co., 244, Regent Street, W. 


BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSICSELLERS. 


LYON & HALL, 
WARWICK MANSION. 


WELLINGTON GUERNSEY 


FLORENCE Percy awe 


e@ © © © ceeccce® 
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THE SONS OF THE CLERGY. 


The 216th Anniversary Festival of the Sons of the Clergy was held 
under the dome of St. Paul’s Cathedral on the afternoon of the 18th inst., 
when, asusual, there was the full choral service which, timeout of mind, has 
added to the importance of the occasion. Upon the origin and purport of 
this excellent charity it would be superfluous now again to dwell, so 
universally familiar are they to all who take an interest in the subject. 
Instituted as far back as 1665, and ‘established in 1678, by Royal 
Charter (under Charles II.), the “ Corporation of the Sons of the 
Clergy” has been largely instrumental for good. Originally designed 
chiefly, if not exclusively, to give needful assistance to the widows 
and orphans of clergymen endowed with less worldly riches than 
devotional zeal, its influence has been from time to time considerably 
enlarged. ‘Take, for example, the following from the latest report 
(1869) :— 

‘The charitable operations of the corporation are directed to the following 
purposes :—To afford continuous or occasional assistance to clergymen of the 
Established Church in England and Wales, when in need, from mental or 
bodily infirmity, the reverses of fortune, or the heavy expenses incidental to 
large families, or from any other cause of impoverishment beyond their own 
control. To grant pensions to widows of clergymen, and donations to widows 
in temporary difficulties, ineligible for pensions. To grant pensions to maiden 
daughters of deceased clergymen upon attaining the age of 45 years, and 
donations to unsuccessful candidates and other single daughters under the age 
of 45, who are incapacitated by want of health from earning their own 
maintenance. ‘To apprentice clergymen’s children, orphans or not, to schools, 
professions, and trades; to assist in their education at schools or colleges, 
and to provide outfits for them on being placed out in the world.” 


Clergymen in full orders, residing in England and Wales, and having 
been licensed to a cure of souls, are entitled to the benefits of the 
charity ; and during the last year (1869) as many as 241 clergymen, 
rectors, vicars, perpetual curates, chaplains, &c., were thus assisted 
with a sum of no less than £4,073. But further to promote the objects 
of so praiseworthy a cause we are happy to publish an exhaustive 
paragraph from the printed appeal of the Governors in reference to the 
“ Special Proceedings ” of 1869:— 


“In 1853 very few of the pensions, 712 in number, exceeded £10 per 
annum, whereas now the great majority are £20 per annum, and a few are 
£25. This has been effected by investment of legacies, improved rents on the 
corporation estates, and increased receipts from donations and subscriptions. 
The result is encouraging, and the Governors, earnestly trusting the support 
given by the clergy and laity to this corporation for so many generations may 
be continued and enlarged, look forward to the time when the society will be 
in a position to secure to all widows and aged single daughters of the poorer 
clergy a sufficient provision. Additional assistance is also needed 
for sick and infirm clergymen in all parts of the kingdom, who, incapable of 
doing duty, have little or no other resource than the funds of the corporation. 
The Governors would also rejoice to find their means enlarged for educating 
and placing out the children of poor clergymen, this being a branch of the 
society’s operations which is found by experience to offer an almost unlimited 
i for the contributions of the benevolent and to effect great and unmixed 
good. 


The foregoing extracts will answer all purposes, 

Among the foremost attractions of the Festival of the Sons of the 
Clergy is, and must always be, the cathedral choral service. On this 
occasion even a larger congregation than usual was assembled, not 
merely filling the choir and the space under the dome, but extending 
almost as far as the west door. The Lord Mayor and Sheriffs arrived, 
in semi-State, received by the choir and clergy, who conducted them 
up the nave, in a procession including the Bishop of London, the com- 
mittee and stewards of the Festival, with others more or less directly 
interested. Prayers were intoned by the Rev. Minor Canon Simpson, 
and Lessons read by the Rev. Minor Canon Milman. The musical 
part of the service was again noticeable for the improvement which has 
of recent years been slowly going on. Mr. Winn was conductor, and 
the surpliced choir under his control was made up from the choirs of 
Her Majesty’s Chapel Royal, St. Paul’s, Westminster Abbey, the 
Temple, and Lincoln’s Inn, strengthened by delegates from Canterbury, 
Winchester, Rochester, &c. ‘That the “ suffrages” were sung to 
Tallis's “ Festival use” it is scarcely necessary to say. The time is 
long distant when that custom will be changed. ‘The solemn and 
majestic effect of these, from so large a body of well-trained voices, may 

easily imagined. Passing over the chanting of the Psalms, with a 
word of acknowledgment for the obvious results of a uniform system of 
“pointing,” we should make special mention of a new Service, in B 
flat, by Mr. Henry Smart (selections from whose noble Service in F 
made the music of the Canticles in 1868). Mr. Smart’s setting of the 
, Magnificat ” is one of the finest examples of modern English church 
music with which we are acquainted. The opening, for full choir, at 








once arrests attention; and the interest thus created at the outset is 
sustained to the end by writing which is everywhere as masterly and 
scholastic as it is beautiful. The “ Nunc Dimittis” is not unworthy to 
associate with the “ Magnificat;” and, in short, the whole offers a fresh 
instance of that kind of thoughtful church music which is gradually 
superseding the vapid pedantry of bygone times. Three anthems were 
sung—‘ O Saviour of the world,” by Mr. John Goss, organist of the 
Cathedral (composed for the Good Friday Service of last year), the ex- 
pressive beauty of which is worthy of Mendelssohn himself; Dr. S. 8. 
Wesley’s “Blessed be the Lord,” a recognized masterpiece in its 
school ; and (more ancient) Dr. Greene’s “ O clap your hands together.” 
All were extremely well given, and, indeed, the musical service was 
worthy the place and the occasion. 

The sermon was preached by the Rev. H. P. Liddon, M.A. (Canon 
of St. Paul's), whose text was Galatians vi. 10—“As we have 
therefore opportunity, let us do good unto all men, especially unto 
them who are of the household of faith.” At most our space could 
merely allow an abstract of the rev. gentleman’s appeal, and an abstract 
could by no means do it justice. Perhaps the best commentary on its 
eloquence lies in the fact that the collection at the doors of the Cathe- 
dral (£346) amounted to more than double the ordinary sum of con- 
tributions on any previous occasion. The dinner was held, as of old, in 
Merchant Taylors’ Hall. President, the Lord Mayor. Among the 
company were a more than usual number of distinguished persons. 
After the usual conventional toasts, the Lord Mayor, in practical lan- 
guage, proposed “the President of the Sons of the Clergy,” and the 
Lord Bishop of London, in reply, advocated the pressing claims of the 
Corporation. Other toasts followed, and a collection was made on be- 
half of the charity. The musical arrangements, directed by Mr. 
Francis, were as efficient as usual. 





—o 
ROYAL ITALIAN OPERA. 


The operas represented since our last notice of the performances at 
this theatre have been Faust e Margherita, Martha, Hamlet, the Bar- 
biere, the Africaine, Don Giovanni, and the Favorita. About the first, 
fourth, sixth, and seventh of these we have already spoken. Martha 
too, might pass with the simple recognition of the fact of its having 
been produced, but that a tenor, new to our stage, took the part of 
Lionel. Signor Urio is not literally a stranger, inasmuch as he has 
been heard at the Crystal Palace Concerts—most frequently in the 
great orchestra of the middle transept, for which his sonorous voice 
and emphatic delivery render him best fitted. Whether he is destined 
to take a position at the Italian Opera must remain an open question 
until further opportunities have been given of discussing his preten- 
sions. Lionel, with some very pretty music to sing, is, at the best, 
an insipid personage, whose ebullitions of sentiment can possess but 
small interest for any but the lady to whom they are especially ad- 
dressed, and such a part, judging from a single experience, does not 
appear to us well suited to Signor Urio’s peculiar gifts. ‘he encore 
he obtained in “ M’appari tut’ amor” forms no criterion; for that 
famous apostrophe to the absent fair one is invariably asked for again, 
no matter who may be the lack-a-daisical utterer. 

About Madame Adelina Patti's lively and fascinating impersonation 
of Lady Enrichetta (Martha), we shall say no more than that it was as 
lively and as fascinating as on former occasions, and that the accom- 
plished lady's delivery of the romance, “ Qui sula vergin rosa,” first in 
Italian, then, after a rapturous encore, in the familiar language of the 
Irish poet, reached the ideal perfection of ballad singing. What more 
need be said about Signor Graziani (Plumkett) than that he was, as a 
matter of course, compelled to repeat the song in praise of beer, which 
he gives with such apparently sympathetic heartiness? Surely nothing. 
Mdille. Scalchi acted Nancy well, and sang the music for the most part 
fairly ; while Signor Tagliafico played the amorous Lord Tristan with 
his ordinary humour, and in a costume somewhat extraordinary for a 
peer of England, no matter of what date. Besides the encores we 
have named, there was another for the quartet at the Spinning-whcel 
—chiefly attributable to the wonderfully piquant execution of the 
soprano part by Madame Patti, whose “ staccato” embellishments in 
the last verse never fail to create a sensation. How full of bustling 
life is the mise-en-scdne of M. Flotow’s opera at Covent Garden all are 
aware. 

So much was written last season about the Hamlet of M. Ambroise 
Thomas—one of the most conscientiously laborious lyric dramas of 
French manufacture since the time that Meyerbeer, followed by Halévy, 
&e., showed how operatic representations might, without risk, be inter- 
minably spun out—that a word or two about the performance will 
suffice. There was a new Ophelia, in Mdlle. Sessi; a new Queen, in 
Malle. Tietjens; and a new Hamlet, in Signor Cotogni—all three suc- 
cessful. The gain accruing to the opera by the fact of such an artist 
as Mdlle. Tietjens undertaking the part of Gertrude is incalculable. 
The finest scene of all—the scene of the portraits and of Hamlet's 
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solemn admonition to his mother—now, for the first time, had its due 
importance. In this Mdlle. Tietjens was so impressive as to cause those 
who know what a perilous venture is that of using one of Shakepere’s 
tragedies as a vehicle for music to think more highly of the composer 
than they had thought before. It was a rare exhibition of vocal and 
dramatic power combined. Whatever Mdlle. Tietjens had to do was 
thoroughly well done; her declamation was superb ; her acting subtle, 
and at the same intensely real throughout, and—thanks to her—the 
foreinost character of the opera is now incontestably that of the 
Queen. Mdlle. Sessi afforded fresh proof of her remarkable 
versatility by the manner in which she represented Ophelia. 
Nothing seems beyond the range of this artist’s powers. That she has 
achieved greatness in any part she has yet essayed it would be untrue 
to assert, but that in everyone she has displayed a certain degree of 
excellence is unquestionable. As a piece of acting, Mdlle. Sessi’s 
Ophelia may rank with her preceding assumptions. It is not, however, 
as an actress, and, particularly as an actress in serious opera, that this 
lady shines, but asa singer—each new part she tries further exhibiting 
the agreeable tone, wide range, and flexibility of her voice, added toa 
more than common proficiency in the vocal art. Her Ophelia in this 
respect was almost everywhere good. In the last finale—where M. 
Thomas has made as happy a use of a melody not his own as M. Flotow 
has done in Martha—Mdlle. Sessi sang with equal taste and fluency, 
mastering the most difficult passages with ease. The Hamlet of Signor 
Cotogni was a surprise. Few, even among those who admire this 
gentleman in comedy, expected that he would acquit himself so well in 
a part which one might have imagined to be altogether out of his sphere. 
Signor Cotogni nevertheless, exhibited both dramatic intelligence and 
a self-reserve for which his earlier assumptions had not prepared us. In 
the great scene between Hamlet and Gertrude, Signor Cotogni seemed 
inspired by the example of his accomplished partner. He was recalled 
after his spirited delivery of the drinking song (Part 3), and frequently 
applauded during the performance. Signor Bagagiolo’s King Claudius 
was a king with a deep bass voice, and Signor Capponi’s Ghost was a 
ghost with a deeper. Signor Larocca played Laertes. About the 
opera itself, the performance of which was directed by Signor 
Bevignani, we have not another word to say. That under any circum- 
stances it can achieve an extended popularity in this country is, we 
think, out of the question. 

With Malle. Pauline Lucca at hand, that the Africaine of Meyerbeer 
would be one of the productions of the season might have been taken 
for granted. We have no more to say about the last great work of one 
of the greatest operatic composers of our time. Its wealth of melody, 
its picturesque colouring, and its dramatic power are now universally 
admitted. Despite Herr Richard Wagner, the Africaine lives and is 
likely to live—the moral and physical absurdities of its libretto, together 
with its excessive length, notwithstanding. Mdlle. Lucca’s Selika is 
more than ever instinct with poetic feeling. To single out one 
situation from many others, each full of interest, the final scene, where 
the unhappy African Queen, like Dido of old, is abandoned by her fickle 
lover, is exquisite in its truthful and unaffected pathos. ‘The death 
from the insidious poison of the mancanilla tree, under the shadow of 
whose branches Selika laments her bereavement, and slowly expires, is 
depicted with 4 power that makes itself felt. The tremulously failing 
tones of voice impart to her last accents a tenderness which if it failed 
to evoke sympathy true art would count for nothing. The other cha- 
racters of importance in the Africaine are sustained by Mdlle. Vanzini a 
fairly acceptable Inez; Signor Graziani, with whose earnest and 
demonstrative Nelusko weare familiar ; and Signor Naudin, Meyerbeer’s 
own Vasco di Gama—as yet the very bestthat has been seen and 
heard. About the gorgeous ballet and mis-en-scéne which recommend 
the Africaine to the sympathies of those for whom the music not thus 
supported would have, perhaps, less abiding charm, we need not speak. 

La Sonnambula, with Signor Naudin instead of Herr Wachtel as 
Elvino—a change manifestly for the better—was given on Thursday ; 
L’ Africaine was repeated last night ; andthe Barbiere is promised for 
this evening. 


Copgnuacen.—Herr Richard Wagner’s Muses have at last found 
their way to this northern capital, Lohengrin has been produced at the 
Royal Operahouse, and, as it appears, with such satisfactory results, that 
Tannhauser will shortly follow. By. the way, the date selected by the 
management for introducing Lohengrin to the Danish public was the 
— of April. Would not the first have been a more appropriate 


y 

Momron.—At length a conductor has been found for Herr R. 
Wagner’s Walkiire. This rara avis is Herr Marpurg, hitherto second 
conductor at Darmstadt. It is to be hoped he has duly studied Herr 
R. Wagner’s pamphlet on “ Conducting.” If not, he had better have 
remained at, Darmstadt, than run the risk of exciting the somewhat 
— rage, and consequent vituperation of the modest Hermit of 

ucerne, 





REVIEWER’S WAIL —No. 2. 
To the Editor of the ‘* Musical World.” 


Sir,—I had no idea that you would hand me up to your devil (printer's), 
and still less did I imagine that you would hand me down to the real gentle- 
man; or even be riled at my temerity in writing to tell you what you must 
have assured yourselves would have been the opinion of all people not entirely 
obfuscated, had either of you given the matter a moment's serious thought. 

As a young man I was called Abraham the Placid (Abraham Smooth was 
another man); and if the allusion to the late Duke of Wellington and Harriet 
Wilson was meant to designate me an old woman, I don’t at all object to 
being likened to one in my settled maturity. Old women are generally 
sensible, often clever, and always better and ‘truer hearted” than men, 
That I may possess this latter attribute is what I heartily desire. As a 
reviewer (not of music) I had but one object—to help the crushed, the weak, 
and the powerless, and to give talent its due. 

The gentleman who so generously votes me damnation has cast upon him- 
self a reflector, by which he enlightens and enables me to estimate him and 
his reviews by a standard not hitherto accessible to me. When he dies may 
his soul rest—noé¢ with the damned. 

Pleased as I was with his paper upon the Manns-Heller subject, I am in- 
finitely more charmed with Mr. Tolhurst’s letter in your last number; and I 
am thankful that some one has the moral resolution to write what he thinks, 
and so endeavour to put some check upon the monopolizing publishers and 
down-writing reviewers, who, when to write “down” would be too flagrant, 
or, for special reasons, impolitic, are eloquently silent. A broader and more 
generous spirit is needed in London journalism generally (vide extracts from 
the Economist and Echo, which I enclose); and I am truly gratified to find 
that you have been largely-minded enough to insert Mr. Tolhurst’s letter. 

Assuredly, the question is, not whether a composer or author is new, but 
whether his productions bear the impress of talent. I fear, though, that this 
is a view which vested interests and the jealousy of a certain class of estab- 
lished authors will not recognize. 

Agreeing, still further, with Mr. Tolhurst, I would add that I subscribe to 
three musical papers, and I have been frequently inclined to ask—“ What do 
we pay our money for?” Certainly, up to a given point, my family, reading 
the stereotyped advertisements and fulsome panegyrics which these papers con- 
tained, have expended many pounds in purchasing the laudated publications 
of polizing publishers and the cliquehood, only to find them utter trash, 
while compositions that have been avoided on account of the severity of con- 
demning reviewers in these papers, have, when accidentally met with, turned 
out to be gems. 

I hope the success which has hitherto attended the practice of thrusting 
rubbish upon us by means of forced advertisements, reviews, and notices, is 
receiving the result it deserves. I wish the public would decide for them- 
selves, and not be guided by press leading-strings and criticisms. 

With many sincere apologies for my extreme tediousness, believe me much 
more than ever and always,—Yours, 








AnotHeR REVIEWER 
May 24th, 1870. (dn another School). 


{‘‘ Another Reviewer” ought now to be satisfied. He has hit upon 
a method by which all chance of being taken in for the future is 
averted. Let him purchase the new pieces, oratorios included, that 
are abused in the papers he refers to, and carefully eschew tho new 
pieces, oratorios included, that are praised. He will then be spared 
the “utter trash,” and find himself possessor of countless “ gems.” 
“ Another Reviewer” need not apologize for his “ extreme tediousness,” 
inasmuch as were he “ tedious asa king,” the fact of his being “ much 
more than ever” ours, whereas two weeks since he was no more than 
“ muchly” ours, would reconcile us to his short—or rather hy 
comings. We cannot hear from him too often, and, provided he has 
not composed an oratorio, we shall be glad to make his acquaintance. 
We apprehend, however, that it is six to four the other way. He is so 
tender on the point.—A. 8. 8.] 


Sr. Pererspurcu.—A subscription is being got up to erect at Smo- 


lensk a monument to the well-known Russian composer, Michael 
Nicholajewitsch Glinka, born at the village of Nowospask, in the Jelna 
district of the Smolensk Government, and died the 3rd February, 1857, 
at Berlin, His opera, Life for the Czaar, was produced for the first 
time at St Petersburgh, on the 27th November, 1836, and his other 
opera, Russlan and Ludmilla, on the 27th November, 1842. 

Fiorexce.—Herr Hans von Biilow has returned from Berlin. He 
will shortly carry out a project he has long cherished, namely—the 
formation of a permanent “ Sinfonie-Capelle,” for the purpose of giving 

pular orchestral concerts. ‘Ihe first of such concerts will be given 
in the Teatro Principe Umberto, and the programme thus constituted : 
“ Jubel Ouverture,” C. M. von Weber; Symphony in G minor, 
Mozart; Fianoforte Concerto, Beethoven; Overture to Struensee, 
Meyerbeer; ‘Reapers chorus,” from Prometheus, Liszt; and Sym- 
phony in C minor, Beethoven. 
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ITALIAN OPERA, DRURY LANE. 


’wo more performances of Robert le Diable have confirmed the 
success of Mdlle. Christine Nilsson, and strengthened the conviction 
that Alice is destined to become one of her most popular, as it 
is assuredly one of her most finished, parts. A word or two about the 
other characters, which want of space prevented us from giving last 
week, may not be out of place. The Robert of Signor Mongini shows 
decided improvement. He has now made himself so familiar with the 
music that his splendid voice has full play, and it is only in the last 
act that occasional criticism is called for. No one ought to sustain 
this arduous character better, for no one has more ample means at 
disposal. Signor Foli, too, has every requisite for a Bertram if not 
equal to the Bertram of Formes and the Bertram of Marini, in days 
gone by, at least equal to any now easily met with. As it is, Signor 
Foli leaves little to desire, except in the last act, which he hae not yet 
completely mastered. By no means the least commendable feature in 
this performance of Robert le Diable is the Raimbaud of Signor Gardoni. 
Many years ago Signor Mario “ condescended” (we use an expression 
of the time) to represent this character, representing it so effectively 
that the ‘‘ condescension " was lost sight of, and Raimbaud became a 
personage of as comparatively great importance as Robert or Bertram, 
while psychologically more agreeable than either. Signor Gardoni— 
an artist if there ever was one—is now doing what Signor Mario did 
years ago (when Signor ‘'amberlik played Robert); and it is but just 
to say that in the general performance his Raimbaud ranks only second 
to the Alice of Mdlle. Nilsson. If singers of ability felt inclined to 
yield more in this direction, composers would be manifest gainers. No 
artist loses status by playing a small part well, and thereby enhancing 
the efficiency of the “cast; and Signor Gardoni, recognized at the 
very outset of his career in England as an artist of high pretensions, 
was always received, when his turn came to assume a leading character, 
with the same favour as if he had never “ condescended” to strengthen an 
opera by undertaking a subordinate one. Thus, he succeeded in winning 
the gratitude of managers, the esteem of composers, and the favour of 
the public. A more admirable Princess Isabella than Mdlle. di Murska 
could not be named ; nor, probably, has there in our time been an Elena 
superior to Mdlle. Fioretti, whose exquisitely refined (and modest) art 
— almost create a renewed taste for the now so entirely neglected 

let. ; 

Martha, the irrepressible Martha, brought with it a new attraction. 
Many will remember Madame Volpini, who six years ago made so 
favourable an impression with the small character of a “Shepherd 
Boy,” in M, Gounod’s Mirella, at Her Majesty’s ‘Theatre. Since then 
she has played at some of the chief theatres of the Continent, and is 
now not merely a singer but an actress of real distinction. The 
audience of Drury Lane had possibly forgotten her, though connoisseurs 
had not. Her reception wag far from cordial; but she speedily carried 
the house with her. Madame Volpini looks now much as Madawe 
Volpini looked in 1864; but she is a more thorough mistress of her art. 
As an example of facility in making a great deal out of little, her per- 
formance of Lady Enrichetta may be cited. Other Marthas (instance 
Madame Bosio) were contented to look like ladies and sing like nightin- 
gales; but Madame Volpini, like her famous contemporary, Madame 
Adelina Patti, sees something dramatic in the character, and her imper- 
sonation is both natural and graceful—half comedy, half sentiment, 
altogether genuine and true. The earlier scenes, before Lady Eurichetta 
changes her name and Martha becomes love-sick, are not less well con- 
ceived and carried out than what follows. But we really cannot po 
into a uew description of Martha. Enough that Madame Volpini’s 
performance was dramatically irreproachable, and that the well-known 
air, “ Qui sola vergin rosa,” was sung with such genuine expression as 
to call forth a loud and unanimous encore. ‘Madame Trebelli-Bettini, 
as Nancy, and Mr. Santley, as Plumkett, have no superiors. Signor 
Bettini, as Lionel, gave the usual sentimental tone to “ M’appari tutt’ 
amor,” and obtained the usual ‘encore.’ A similar honour was con- 
ferred upon Mr, Santley, in the apostrophe to “ Beer,” and also upon 
the “Spinning-wheel” quartet. Signor Zoboli was a quaint Lord 
Tristan. We hope shortly to judge of Madame Volpini’s progress in 
an opera less hackneyed than that which has made the reputation of M. 
Flotow, and to which we have been compelled to listen so often. 

On Saturday night there was an enormous house, not merely to see 
Malle, Nilsson as Margaret in Faust, but to welcome back a very popu- 
lar and distinguished artist, after an absence of four years. That 
Mephistopheles was one of M. Faure’s most characteristic and successful 
impersonations when he was last among us all our opera-going readers 
know, But since then he has played the part at the Grand Opérs in 
Paris (with Mdlle. Nilsson) so often, and with such success, that it is 
not surprising he should have brought it to a high degree of perfection. 
In short, the Mephistopheles of the renowned French singer may now, 
without hesitation, be pronounced the best on the stage, whether judged 
from a musical or a dramatic point of view. M. Faure—whose costume 





is similar to that so frequently adopted at German theatres, and, 
though hardly appropriate to the “ fahrender Scholasticus” of Goethe, 
still, we may presume, acceptable to the German mind—had no sooner 
made the sudden apparition which astonishes Faust than he was re- 
ceived with acclamation. His performance of Mephistopheles is so well 
known as to absolve us from the task of detailed criticism. Each of 
the salient features—from the first dialogue with Faust to the animated 
duet which ensues; from the characteristic song about the “ Calf of 
Gold” to the crouching of the Evil Spirit incarnate before the semblance 
of the Cross, and so on up to the mock-serenade (uttered with that quiet 
irony of which M. Faure is so admirable a master), and the final scene, 
where the unswerving religious faith of the stricken but repentant 
Margaret prevails over all the artful persuasions of her enemy—was 
brought out with the skill and effect of former years, and, as may be 
imagined from what we have already stated, with even more elaborate 
refinement. M. Faure, indeed, well repaid an enthusiastic reception 
by a performance of singular merit. 

The Margaret of Mdlle. Nilsson, it need hardly be said, is one of the 
chastest and most touching delineations of the character ever witnessed. 
In looking at the performance of this consummate artist from first to 
last, we are above all impressed with the idea of that absolute purity of 
innocence which, before the severest tribunals, would acquit Margaret 
of any witting sin, Never was unconscious victim of remorseless fate 
more strikingly portrayed. ‘Chat such was the ideal of the poet none 
who have read him can dispute. Of Mdlle. Nilsson’s execution of the 
music we have spoken on several occasions, and we need only add here 
that it remains in a technical sense as pure as in a dramatic sense is 
her conception of the personage—a personage that even the often 
8o-styled “ cynical” Goethe, worldliest of inspired poets, could do no 
less than send to heaven. But except to add that Mr. Santley made 
the death scene of Valentine as he never fails to do. one of the most 
impressive and striking passages in the opera, that Madame Trebelli- 
Bettini was a Siebel beyond reproach, and Signor Gardoni the earnest 
and artistic representative of Faust we have recognized so long, we 
shall be expected to say no more about so familiar an opera—a perform- 
ance of which, moreover, has already once this season been recorded. 

On Monday, the operas of Abu Hassan and J’ Oca del Cairo (of which 
we have more to say) were repeated, and on ‘Tuesday, Meyerbeer’s 
charming pastoral opera, Dinorah, was given for the first time, with 
Mdille. Ilma di Murska, Madame Trebelli-Bettiui, Signor Gardoni, 
and Mr. Santley—one of the best performances of the season, and 
altogether too remarkable to be dismissed in a sentence. ‘The opera 
for Thursday evening was Faust (second time); and to-night we are 
promised the Nozze di Figaro (first time)—with Mdlles. Nilsson and 
Lewitzky, Madame Volpini, Mr. Santley, and M. Faure in the principal 
characters. 


— 


OUR CONTEMPORARIES. 
The Atheneum speaks thus of Mr, Limpus’s oratorio, The Prodigal’s 
Return :— 


“The composer is an amateur clergyman, who holds the post of Minor Canon 
at St. George’s Chapel, Windsor. We will not counsel the Rev. H. F. Limpus 
to inwardly digest the proverb, ‘Ne sutor,’ &c., because it is evident that he 
has ability enough to warrant a use of the pen. But there is music and 
music—psalm-tunes and oratorios for example ; and our advice to Mr. Limpus 
is—avoid the latter, since it can only result in much wasted labour, and more 
disappointment. It is hardly worth while to dwell upon the libretto of a 
work not likely to occupy much attention; but we may say that the story is 
treated in a clumsy fashion. Certain verses are taken from the parable; and 
upon each is hung a string of reflections. ‘The narrative itself is smothered 
under this load of moralizing, and becomes, at best, of secondary concern. 
Whether such an arrangement be right or wrong the reader may safely be left 
to decide for himself. The music is for the most part correctly and agreeably 
written, and shows an easy production of commonplace melody. This is 
nearly all we can urge in its favour. In the matter of original invention and 
independent thought the work is sadly wanting. We may even go so far as 
to say that Mr. Limpus appears to have copied Handel assiduously, only 
drawing a line at the actual reproduction of the great master’s themes. If it 
were worth while, we could bring forward example upon example of this ; 
but it is not worth while, and we refrain. Let us, however, ask what is the 
use of producing such tame and colourless music in the days when the great 
masters are known and admired by everybody. Oratorios like The Prodigal's 
Return have not the ghost of a chance; and their sure fate is speedy forget- 
fulness—a fate the composers should look upon as merciful.” 


Hamsureu.—Herr Niemann has been singing with great success in 
a round of characters. He concluded his engagement by appearing as 
Masaniello in La Muette—Certain leading men here, considering the 
size, wealth, and taste for art of this old city, have set on foot a p:oject 
for the establishment of a Conservatory of Music. 
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THE DRURY LANE NOVELTIES, 


It is much to be desired that some competent hand would do for 
Weber what Jahn did for Mozart and what Thayer is doing for 
Beethoven—write an exhaustive account of his life and works. Such 
biographies of the composer as now exist, not excepting that by his 
son, Baron Max von Weber, are very unsatisfactory, and hence the 
few particulars which can be obtained with regard to Abu Hassan. 
Only the simplest facts being available, if our notice of the work be 
meagre, the fault lies elsewhere. Abu Hassan is Weber's second opera, 
and closely followed Sylvana. The third, Der Freischitz, Was written 
ten years after, so that Abu Jassan may be said to have ended the first 
period of Weber’s career as a dramatic composer. It will be assumed 
that a material difference is observable between the style of Weber at 
24 and 34. In pointof fact Abu Hassan and Der Freischiitz have very 
little in common, When writing the earlier opera, Weber had not 
found his proper metier. He was, above all, a composer of the romantic 
school, and must have felt as little at home with comic music as can be 
imagined. A man of genius, however, can touch nothing without 
adorning it; and in Abu Hassan we have comic opera face to face with 
which that now passing as such may well blush for shame. But we 
must return to the few historical details of which mention has been 
made. The libretto was written by Herr Heimer, a friend of the 
composer, and is based upon the well-known story in the Arabian 
Nights. About August 1810, Weber had the work in hand, begin- 
ning when on a visit to Mannheim; and, we should say, getting on 
very slowly, for in December it was not completed. What happened 
between December and June, 1811, history sayeth not; at all events, 
Abu Hassan was brought out in the Munich Theatre at the latter date, 
and, according to Weber himself, “ played twice with great applause.” 
Other representations followed, in various parts of Germany, and the 
little work was soon accepted as an honour to contemporary act. It 
was first heard in England at Drury Lane Theatre; a comic drama 
in two acts, called Abu Hassan, being produced in 1825, with Weber's 
music as an illustrative and incidental accessory. Since then it has 
lain neglected, and only exceptional knowledge and enterprise such as 
now directs the Drury Lane operas could have determined upon its 
production. Lightness and grace are characteristic of the music from 
beginning to end. Here and there, indeed, the inspiration of Mozart 
becomes apparent to a degree nobody can overlook, and by no means, 
we need scarcely say, to the-disadvantage of the work. If the question 
be asked—Was it worth while to revive Abu J/assan ? our answer is 
emphatically—Yes. It presents to us a phase of the composers’s genius 
not otherwise apparent. The author of Der Freischiitz has long been 
familiar, but what Weber was as a dramatic musician, ten years earlier, 
Abu Hassan alone can show. 

The story of L' Oca del Cairo is better known. It was begun in 1783, 
one year after the production of Zi Seraglio, and three years before that 
of Le Nozze di Figaro. ‘The work is, therefore, an outcome of Mozart’s 
genius when in its prime, and not, as some have supposed, a youthful 
effusion he was only too glad to keep in manuscript. That the 
illustrious master left L’Oca del Cairo unfinished is true, but the ex- 
planation can be found apart from any question of its merit. Readers 
of musical biography know that Mozart had more than one quarrel with 
the Abbé Varesco, court chaplain at Salzburg, who dabbled largely in 
libretti. This reverend gentleman prepared the book of Jdomeneo, and 
in connection with it a rupture took place between composer and 
litterateur. Varesco was an obstinate man, with supreme confidence in 
his own ability, and a determination to see himself right, everybody 
else wrong. Mozart, however, gave him another trial, with a result 
even more unfortunate. ‘lhe composer’s letters show with what diffi- 
culty the two worked together so long as they did. At last the time 
came when Mozart could stand it no longer, and he quietly laid the 
opera aside never to resume work upon it. At his death, therefore, 
L/ Oca del Cairo consisted of only six, or at most seven numbers, more 
or less incomplete as regards scoring for the orchestra, These were 
the ‘Air de la Déclaration” (doubtful), the “ Ariette de la Soubrette,” 
the “ Duo du Dépit Amoreux,” the “ Quatuor du Balcon,” the “ Duetto 
des Cadeux,” the “ Ariette de Basse,” and the Finale. In this con- 
dition the MS. passed from Mozart’s widow to Herr André of Offen- 
bach, whose descendant, the music publisher of that town, printed it 
nine years ago. As so printed the work was, of course, unfitted for 
stage use, and would have remained in that condition but for an in- 
genious and clever Frenchman, M. Victor Wilder, to whom 
occurred the happy thought of completing it. M. Wilder's 
plan was to re-write the libretto with the assistance of such 
indications of Varesco’s plot as were available; to expand 
the music by adding other of Mozart's pieces not generally 
known and to have scored for orchestra those parts left incom- 
plete by the compeser, The first portion of this triple task he did well; 
though it must be said that the story is very absurd and silly. In the 
second portion he displayed judgment which the result proves to be 





sound. We translate his own account of the procedure :—“ Mozart 
had written neither overture nor introduction, but just when he busied 
himself with L’ Oca del Cairo he had begun to set music to an old opera, 
Ie Sposo Deluso. He soon gave up the idea, though not before the 
overture and introductory quartet which, by a curious chance, presented 
a complete analogy with the first scene of L’ Oca del Cairo, were com- 
pleted and scored for the orchestra, This overture and quartet naturally, 
therefore, take the place of the absent introduction, I find the rondo of 
Isabel also instrumented in a score of the master of which title and 
words are lost. (Here M. Wilderis wrong. The rondo is part of the 
opera of Zaide,as any one can see by looking into the thematic catalogue 
of Mozart’s works.) As regards the final trio, it completes the first act 
of Bianchi’s opera, La Villanella Rapita, played at Vienna in 1785, for 
which Mozart, that grand prodigal, wrote this admirable chef d’ceuvre.” 
Allthe musicin L’ Oca del Cairo, as now performed, is, therefore, not only 
Mozart’s, but was written about the time when the opera was in hand. 
This accounts for the singular unity there is about it; a unity so com- 
plete that one can scarcely regard the work as a pasticcio. We shall 
not enter upon a critical examination of its merits for reasons of space. 
Enough that not a bar is unworthy to be connected with an illustrious 
name. T.E. 
—o—. 
NEW PHILHARMONIC CONCERTS. 

The fourth of these entertainments took place in St. James's Hail 
last Wednesday week, when the following selection of music was per- 
formed :— 

Parr I. 
vs . eee Cherubini. 


Overture, “‘Der Wassertrager” ... 
Donizetti. 


Aria, ‘*O mio Fernando” (La Favorita) 

Concerto in A minor, Violin eee Spohr. 

Aria, ** Di qui io vedo” (4, Africaine) ... Meyerbeer. 

Symphony, in B flat’. ee te see ose -«- Beethoven, 
Part II. 


Rondo, Pianoforte and Orchestra, “ Le Retour de Londres” 
Aria, “‘ Vedrai carino” ... as oka ae ae 
Variations, Violin wis ove eee +» Paganini. 
Aria, ‘ Le Vallon” _ sa pas gus ue +» Gounod. 
Symphony, “ Finale of the Jupiter” ... ass Me .» Mozart. 
The vocalists were Madame Pauline Lucca and M. Waldeck, the 
solo violinist, Herr de Graan, and the pianist, Miss Kate Roberts. The 
piece de résistance was the symphony in B flat by Beethoven. In the 
adagio the excellent playing of Mr, Radcliff (flute), Mr. Barret (oboe), 
Mr. Lazarus (clarionet), and Mr. Butcher (bassoon) was heard to the 
best advantage. Spohr's dramatic concerto served to introduce Herr 
de Graan to a New Philharmonic audience. With his style, intonation, 
execution, and expression, Herr de Graan is entitled to be considered 
one of the players of the day. He was applauded and recalled. The 


Hummel. 
Mozart. 


‘pianist, Miss Kate Roberts, is an established favourite at the New 


Philharmonic Concerts. Her playing of Hummel’s “Retour de 
Londres” was characterized by those charming qualities which early 
brought her into notice as a piauist. The audience were enthusiastic 
in their applause. Instead of detailing how Madame Lucca was 
applauded and encored, it is simpler to say she met with the same success 
in the concert-room as always attends her appearance at Covent Garden 
Operahouse. M. Waldeck, in Gounod’s “ Le Vallon,” made a favour- 
able impression, aud sang with much taste and refinement. Dr. Wylde 
conducted the orchestral works, Signor Bevignani and M. Zerbini 
accompanied the vocal music. 

At the next concert, June 15th, Liszt’s Legend of St. Elisabeth is 
announced for performance. Mdille. ‘Tietjens has undertaken the 
character of St. Elisabetty. 


Cartsrune.—The Theatre will be closed at the end of the present 
month. Herr Niemann, and Malle. Schneider (the latter from Leipsic), 


will, however, previously sing a few nights. From all accounts, it 
appears that the retirement of the late stage-manager, Herr Devrient, 
is severely felt, and that the operas are not produced with anything 
like the completeness for which they used to be distinguished in his 
time, ’ 

Vienya.—The ex-King of Hanover continues to distribute his 
orders right and left. He is as lavish in that respect as certain London 
managers. He has just conferred the Guelph Order upon Herren O. 
Dessoff, Hellmesberger, L. A. Zellner, and Mosenthal.—Mr. Adams 
leaves the Imperial Operahouse at the end of June. He wished to get 
a higher salary, and so did the management—wish he might get it. It 
is his intention to return to America.—A juvenile Italian Opera company 
is announced to appear at the Vaudeville Theater, ‘They will perform 
in costume J Barbiere, 11 Trovatore, La Sonnambula, &e. Every real 
lover of art will assuredly hope that the success of the undertaking 
may be as smnall, in proportion, as the size of the artists. 
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PROVINCIAL. 


Greenoox.—A local paper of May 21st says :— 

«The fourteenth session of the Choral Society was brought toa 
close last night by a private concert in the Town Hall, under the con- 
ductorship of Mr. D, Middleton—Mr. A. L. Peace being accompanist 
and organ soloist. After a brief prelude on the organ by Mr. Peace 
came a sacred cantata, Supplication, by Mr. Middleton. The soloists 
and choristers did ample justice to Mr. Middleton’s work, and if that 
gentleman was as contented as the audience were delighted with their 
efforts, he has every cause for gratification. Next came Meyerbeer’s 
grand march, composed for the coronation of the present King of 
Prussia. Mr. Peace was thoroughly at home in its rendering, and 

ssed through it with complete success. Mendelssohn’s 42nd Psalm 
followed, the orchestral accompaniments to which were played by Mr. 
Peace upon the organ. Dr. Bennett’s ever-welcome May Queen formed 
the second part of the concert, Thus arich treat was provided, and the 
eciety earned at once the thanks and the applause of those who were 
privileged with an invitation to be present.” 

Exerer.—Jephtha was performed on the 16th inst., in the Victoria 
Hall, by the Exeter Choral Society. With regard to it we read as 
follows in the Western Morning News :— 

“The solos were taken by Miss Banks (Iphis), Mrs. Patey-Whytock 
(Storge), Mr. Vernon Rigby (Jeptha), and Mr. Patey (Zebul). Miss 
Banks, in‘ ‘The smiling dawn of happy days,’ was warmly applauded, 
and ‘ Happy they’ would have been re-demanded but for the lateness 
ofthe hour. ‘Let other creatures die, was given with impassioned 
earnestness by Mrs. Patey, who sung magnificently her husband’s most 
artistic effort, the recitative, ‘But Jephtha comes.’ Mr. Rigby, in ‘O 
Zebul,’ and ‘Hide thou thy hated beams,’ won most applause. We 
must mention an amusing incident nearly at the close. Miss Banks 
was singing her very best in the air ‘ Farewell, ye limpid streams,’ when 
a railway engine, passing close at the back of the hall, gave a discordant 
screech three or four notes above the singer's voice ; a minute after the 
break whistle sounded the exact pitch of the note Miss Banks was at 
the instant holding out; had it been the silver flute itself the effect 
could not have been more harmonious.” 

—_——)—— 
DINORAH AT DRURY LANE. 
(From the “ Daily Telegraph” May 26.) 

Whether Mr. Wood’s acting manager produced Dinorah on Tuesday night 
for its own sake, or for the sake of the artists who took part in it, is a matter 
of no consequence. Anyhow, the provocation was adequate ; but, if moved 
solely by admiration for Meyerbeer’s most charming opera, the services of 
Malle. Ilma di Murska, Signor Gardoni, and Mr. Santley, gave admiration the 
quality of special timeliness. 

It will be remembered that, when Dinorah was brought out at Her 
Majesty’s Theatre, under Mr. Mapleson, the artists just named were acknow- 
ledged on all hands as thoroughly efficient in their respective parts. Mdlle. 
di Murska*does most things well—those things most well which give scope 
for a somewhat erratic genius; and hence the success of her Dinorah has, 
perhaps, exceeded that of any other character in which she appears. Signor 
Gardoni is admittedly the best Corentino on the stage; and Mr. Santley's 
Hoel, from what it was in the days of the Pyne-Harrison régime, has come to 
rank among the most striking of vocal and dramatic achievements. The 
conjunction of three such artists gave a special value to Tuesday's perform- 
ance, and when we say that the subordinate parts were, without exception, 
well filled, it is evident that a treat of no ordinary kind was afforded. ‘There 
is hardly need to travel once more over ground so well trodden, and 
to point out in detail the merits of a very familiar representation. 
Enough that Mdlle. di Mur-ka reasserted her old superiority, and 
that her execution of the “ Shadow Song ”’—most fanciful of operatic 
conceits — roused the house to enthusiasm, and elicited the noisiest 
of encores. Not the least effective part of Mdlle. di Murska’s work, let us 
add, was done in the last act, after the ‘‘ cold water cure” brought about by 
Dinorah's immersion. ‘The gradual comprehension of actual facts was shown 
in the simplest, most unaffected, and most natural way conceivable. Signor 
Gardoni once more acted the cowardly Breton peasant to the life; that he sang 
very unlike a Breton or any other peasant we need not assert. With regard to 
Mr. Santley, who was perfect from first to last, it must be mentioned that his 
touching delivery of Hoel's lament over the senseless form of Dinorah obtained 
a thoroughly deserved encore. The charming pastoral which succeeds the 
storm, and comes with such welcome brightness, had its beauty heightened by 
the singing of Mdlle. Vinta and Madame 'Trebelli (shepherds), Signor Rinal- 
dini (reaper), and Signor Raguer (hunter); and the choral music has not often 
= given with greater effect. The principal artists were “called” after 
each act, 


Frerurcu.—The Grand Baden Vécal Festival, to be held here 
after Whitsuntide, bids fair to be exceedingly good. About 2,000 
singers are expected to take part in it. 





PHILHARMONIC SOCIETY. 


Spohr’s symphony, The Power of Sound, to adopt a misnomer even more 
expressive than the rightful title—was played at this society's fifth concert on 
Monday last, and again asserted itself as the composer's masterpiece. There 
are reasons in plenty why the symphony should be popular. It is full of 
melody, and of the charm arising from refined treatment; moreover it illus- 
trates a theme that appeals to every heart. The work was heard on 
Monday with unflagging attention, and a generally good performance presented 
it under favourable, if not the most favourable, conditions. Beethoven's second 
symphony (in D) is too well known even for such general remarks as the fore- 
going. There was room for improvement in the execution of certain passages ; 
but this is usually the case with one or other of the symphonies at the Philhar- 
monic concerts, and it arises, we presume, from want of time for adequate rehearsal. 

The concerto was Weber's in E flat for piano, a work rarely heard, owing, 
perhaps, to the overshadowing popularity of the Concert-stiick, which seems 
to monopolize all the attention pianists are able to give its author. The con- 
certo in E flat is Weber's second, and was written at various times during the 
years 1811-12. It ranks, therefore, in chronological order soon after Abu 
Hassan, and. like that pleasant little opera, illustrates the master’s less cha- 
racteristic style. That it is a work of great merit we cannot say; at the 
same time its claims to an occasional hearing are undeniable. The pianist 
was Herr Pauer, who suggested the thought that, amid the incessant demands 
made by a London season upon artists of eminence, it is barely possible for 
them to do justice to their fame when the work in hand requires careful pre- 
paration. Under all circumstances, however, Herr Pauer shows himself a 
genuine artist, and the recall he obtained was a due recognition of merit. The 
overtures were Meyerbecr’s Struensee and Mozart's Nozze di Figaro, wideiy- 
contrasted examples of composers who had very little in common. That the 
audience heard Mozart with delight, and Meyerbeer with curious interest, need 
not be said. As regards Struensee, however, we may question if it appears 
to advantage out of the place assigned to it by the composer. Mdlle. Orgeni, 
who will be remembered as one of the Royal Italian Opera company some 
time ago, sang the great scena from Der Freischiitz, and Donizetti's “ Ardon 
gl'incensi ” (flute obbligato capitally played by Herr Svensden) so as to obtain 
considerable applause. Mr. Santley also appeared, his selections being Spohr's 
“ Di militari onori ’ (Jessonda) and “ Non piu andrai,” both given perfectly. 

Tuappevs Eee. 
i) 


MR. HENRY LESLIE’S CONCERTS. 

The second of the summer series of four performances took place on 
Wednesday afternoon at St, James Hall. It will be remembered that 
Malle. Christine Nilsson was unable to sing at the first in consequence 
of indisposition. On Wednesday, however, the accomplished Swedish 
vocalist duly appeared, and again created a profound impression by her 
admirable-delivery of the principal soprano rolos in the Messiah. She 
was encored in “ I know that my Redeemer.” We have before dilated 
on the high qualities, executive and intellectual, which Mdlle. Nilsson 
brings to the interpretation of this sublime music; and therefore need 
only now say that the effect produced was fully as great as in previous 
instances. ‘ Rejoice greatly,” was brilliantly sung by Madame Sinico, 
and the other solos were efficiently renderered by Madame Trebelli- 
Bettini, Mr. G. Perren, Mr. Santley, and Signor Foli. As on some 
former occasions, Mr Perren was a ready and well-prepared substitute 
for Mr. Sims Reevex, who was to have made his re-appearance at 
this concert after his recent sojourn in Italy ; but was prevented by an 
attack of hoarseness, for which an apology was made Mr. Leslie, who 
stated that he had received but short notice of the disappointment. Some 
strong expressions of dissatisfaction were changed to general applause at 
Mr. Leslie's temperate self-justification in a matter wherein he is 
himself much more injured than his audience, and quite as little to 
blame as they. 

—— ae 
ORATORIO CONCERTS. 

The ninth and closing concert of the season took place on Wednes- 
day, when the programme included Mendelssohn's Lobgesang and 
Beethoven's Choral Symphony. The association of two such master- 
pieces is peculiarly appropriate, and formed a grand climax to an in- 
teresting series. ‘I'he performance was generally ¢fficient, especially in 
the Lobgesang, which appeared to have had the advantage of more pre- 
paration and rehearsal than the symphony. The solo vocalists were 
Madame Lemmens-Sherrington, Miss Sinclair, Mr. Cummings, and 
Herr Carl Stepan. Mr. Rarnby conducted with his usual judgment and 
care ; and his capital choir did good service in the choral movements 
of both works. 

The series of concerts just terminated commenced on December 8 
with Handel’s Dettingen Te Deum and Aecis and Galatea—both for the 
first time with Mendelssohn’s additional aecompaniments—which were 
followed by the Messiah, the Seasons, Jephthah, Beethoven's Missa 
Solennis, Bach’s Passion Music, Elijah, Mr. Barnby'’s Rebekah, and Alez- 
ander’s Feast. 
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JAMES’S HALL, 


REGENT 
BY SPECIAL DESIRE. 


CHARLES HALLE'S 
Heethoben Recitals. 


- Os. 


STREET AND PICCADILLY. 








MR. 


composer, . 
The programmes, as on previous occasions, consist of as many pieces as may 
limit the duration of the performance to two hours—from Three o'clock to Five, p.m. 
Mr. Hallé is assisted at all the Recitals by 
HERR STOCKHAUSEN. 


Descriptions, analy tical and historical, uf the sonatas, accompany the programmes. 


THE FIFTH RECITAL 


WILL TAKE PLACE ON 5 
FRIDAY AFTERNOON, JUNE 3rp, 1870, 


To commence at Three o'clock precisely. 





Programme. 
Be thoven, 
. Handel. 
Beethoven, 


Schubert. 


Sonata, Op. 29, No.2.. a - o» os 

Recir, and Air, ** Tyrannic love’’—Herr SrocksavseEn.. 

Granp Sonata, Op. 29, No.3.. BE oe a> oo oe oe 

Box “ Mit dem griinen Lautenbande ” (With the green ribbon) 

PONGS, 4) «& Der Jager" (The Hunter... +e $6 66 és 5 

Herr STOCKHAUSEN, 

. Beethoven, 
Beethoven, 


Schubert. 


ANDANTE, Op. 35... a os ~ ‘a se a 
Tuirty-TWwo Variations on an Original Theme .. = 
Sowcs J * Hifersucht und Stolz” (Jealousy and gs 
vic { “ Die liebe Farbe " (The dear Colour) 
Herr STOCKHAUSEN. 

Granp Sonata, Op, 53 (Dedicated t» Count Waldstein) Beethoven, 
The LAST FOUR RECITALS will take place on the following Afternoons :— 

Friday, June 3, Friday, June 17, 

Friiay, June 10, Friday, June 24, 

To commence each day at Three o'clock precisely. 





Prices of Admission (for the Series)—Sofa Stalls (numbered and reserved), £2 2s. 
Balcony, £1. 

For One Recital—Sofa Stalls, 7s. ; Balcony, 3s.; Area, 1s. 

Subs:riptions received at Chappell & Co.’s, 50, New Bond Street ; Mitchell's, 33, 
Old Bond Street; Keith, Prowse, & Co.’s, 48, Cheapside ; Hays, 4, Exchange Build- 
ines; Austin’s Ticket Office, 28, Piccadilly ; and by Mr. Charles Hallé, 11, Mansfield 
Street, Cavendish Square, 





DEATHS. 
On May 15th, at Londonderry, Henry, eldest son of the late J. B. 
Loeter (author of Logier’s System). 
On May 24th, Cuartorre Jacksoy, for many years known in the 
musical profession as Miss Cusirr. 
On May 25th, I'Lurn, danghter of Mr. freperick Wurre, musicseller, 
of Oxford Street—aged 20 months. 





NOTICE. ; 
It ts requested that Advertisements may be sent not later than 
Thursday ; otherwise they will be too late for insertion. 





To ADVERTISERS.—The Office of the Musical Wor LD is at Messrs. 
Duncan Davison & Co.’s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). Advertisements received as late as 
Three o'clock P.M. on Thursdays, but not later. J’ayment on 
delivery. 
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COSTUMES AT COVENT GARDEN. 
REFRESHING breeze has sprung up around Covent Garden, 
and is likely to ventilate the obscure places where questions 
of operatic dress are determined. We hail it, as another evidence 
of the movement which gathers force year by year in the direction 
of stage realism. Let us not be understood to believe that 
realism in opera is of equal importance with realism in the spoken 





drama. The dramatic stage assumes to illustrate life as it is ; 
the lyric stage claims, and does so of necessity, a certain degree of 
license. We may illustrate these positions by reference to the 
prose writer and the poet. The former is held strictly to the rules 
of grammar ; the latter may, if he pleases, violate those rules, 
where they stand in the way of effect. But though realism in 
opera has limits which, from the very nature of the case, cannot 
be overstepped, there is no excuse whatever for falling short 
of them. Even the lyric drama is life-like to a certain point ; 
and so far realism has claims that deserve attention. With this 
preface we revert to the Covent Garden incident—a history of 
which may be thus told. 

At a recent performance of Marta, Signor D. Tagliafico played 
the English nobleman, Lord ‘Tristan di Mickleford, &c., &c., and 
did so in bi-coloured ‘ tights,” whereof one leg was green and 
the other white, As the incidents of the opera are supposed to 
take place at Richmond (‘‘ Star and Garter,” Richmond), in the 
reign of the late Queen Anne (whose death is by this time gener- 
ally known and lamented), and as the other costumes, though not 
historically correct, could fairly be brought under the egis of 
poetic license, our contemporary, the Daily Telegraph, took 
note of Signor D. 'Tagliafico’s “ tights,” and suggested that they 
were, perhaps, borrowed for the nonce from the wardrobe of 
‘* Rigoletto the Jester.” ‘The critic, however, did not know that 
Signor D. Tagliafico (according to his own account) is a severely 
historical artist, prepared to go any lengths and wear any “tights” 
that may become a connoisseur. Being this, we can imagine how 
the ire of Signor D. Tagliafico was kindled when he saw himself 
accused of an anachronism in the columns of our widely-circu- 
lating contemporary. His first impulse was, no doubt, to ‘‘ write 
to the Editor "—most dangerous of rash thoughts—and upon it 
he acted. This is how Signor D. Tagliafico appeared in print :— 


“ MonstzuR,—Accusez-moi d’avoir voulu renverser la Colonne de Trafalgar 
Square, si tel est votre bon plaisir; mais ne m’‘accusez pas d'une erreur 
historique comme celle que le Daily Telegraph me reproche aujourd'hui 
apropos de la Martha d’hier 4 Covent Garden. Tout le monde sait que bien 
quil repose sur un fait due 17e siécle, lopéra de Martha se joue depuis 20 
ans en Angleterre et partout avec des costumes du Ide. Me voyez-vous 
venant faire ma cour a Mdlle. Patti costumée en Agnés Sorel, avec des 
chausses du temps de la Reine Anne et une perruque a la Louis XIV.? Si 
votre reproche était fondé, il s’adresserait non pas 4 moi seulement, mais a 
tous les personnages de la piéce. Que voulez-vous? Tout ¢a c’est la faute 
a Mario, qui n’a jamais voulu couper sa barbe, et qui nous a fait aussi jouer 
La Dame aux Camélias avec des costumes Richelieu! Je vous en prie, 
Monsieur, relevez-moi d'une pareille accusation d’ignorance Chacun a son 
faible! Le inien c'est de me croire assez bon connaisseur en fait de choses 
dart et d’histoire.—Votre tout dévoué, “D. TAGLIAFICO. 

“ Covent Garden Thédtre, Mercredi, 11 Mai.” 


The first part of this letter is somewhat evasive. With regard 
to the costumes of Henrietta, Nancy, and the peasants, in Marta, 
we have only to say that they are not glaring anachronisms which 
at once offend every intelligent observer. ‘The dress of Lord 
Tristan, as worn by Signor D. 'Tagliafico, is very different. It is 
an anachronism that not only irritates as such, but irritates all the 
more because there is no beauty to extenuate its defiance of 
chronology. An English nobleman of Anne’s time, with one leg 
green and the other white, ought to be hissed off thestage. Signor 
D. Tagliafico’s reference to Signor Mario was hardly called for. 
Either Lord Tristan’s costume was right or it was wrong. If 
right, why say “Tout ¢a c’est la faute & Mario?” No wonder 
that the distinguished tenor’s friends took up his quarrel, or that 
one of them wrote as thus to the Daily Telegraph :— 

‘‘ Str,—With reference to Monsieur Tagliafico’s letter in yesterday's Daily 
Telegraph, about the costumes of Martha and the Traviata at Covent Garden, 
I beg to observe that it is not fair to saddle Signor Mario with the responsibility 
for those costumes. In the case of the Z’raviata the question of ‘dress’ had 
been settled, and the opera had been sung in London and elsewhere for some 
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years, before Signor Mario undertook the part of Alfredo; and no change of 
costume was introduced by him. As regards Marta, I need only remark that, 
as ‘a well-to-do peasant,’ it could signify very little to Signor Mario, or his 
beard, whether the scene were laid in 1300 or 1700. Monsieur Tagliafico 
might inquire of Messieurs St. Georges and Flotow why they selected the 
former period.—I am, Sir, &c., “JW. 


“6 May 21.” 


The Traviata question thus settled—on, no doubt, the best 
authority—Signor D. Tagliafico has no more to say about it ; but 
he returns tu the charge dpropos of Marta, in the following letter, 
also addressed to the D. T. :-— 


“ Monstsur,—Je vous prie d’avertir, avec le plus de ménagement possible, 
mon honorable contradicteur que les paysans ne portaient pas plus de barbe au 
17e Sitcle que n’en portaient les policemen de Londres il y a deux ans. J'ai 
du reste suivi son avis en écrivant & M. de St. Georges, et en lui demandant 
en méme temps pourquoi dans Un Ballo in Maschera, dont le sujet est 
Vassassinat de Gustave de Suéde par Ankastroom, les artistes ne sont pas tous 
coiffés avec le poudre & la Maréchale ?—Votre tout dévoue, 

: % Londres, 24 Mai, 1870. D. TAGLIAFIco.” 


Mark, here, the reverential accuracy of Signor D. Tagliafico. 
He has found out that the English peasantry of the “17e Siécle” 
(Signor D. Tagliafico should have said the 18th) used razors, and 
as Signor Mario will not use razors, he is, of course, disqualified 
from playing Lionello unless the period be thrown further back. 
The writer should have been satisfied with this retort; but, 
instead thereof, he chooses to plunge still further in medias res, after 
an argument based on the accepted costumes of Un Ballo in 
Maschera. Here Signor D. Tagliafico comes to very conspicuous 
grief. He asks why the assassination of Gustavus is not repre- 
sented by bewigged and bepowdered actors—forgetting that Un 
Ballo in Maschera has nothing at all to do with Sweden or its 
king. At Covent Garden, the scene of the opera is laid in 
Naples, and the victim is a suppositious Duke Richard, who may 
have lived at any age, and worn any dress.* Had Signor D. 
‘Tagliafico remembered this it would have been much better for 
his case, which sorely needs all the strength available. 

The upshot of the matter must be a new standard of judgment 
with regard to Signor Tagliafico’s Lord Tristan. There now re- 
mains to be discovered whether English noblemen, who wore 
green and white “ tights,” were also buffoons ; whether they had 
no sense of dignity even in the presence of a high-born lady ; and 
whether, when compelled against their will to take a lesson in 
country dances, they stood on one leg and aped the tricks of 
modern ballet girls. These things, we repeat, are now matters for 
inquiry ; and it is possible that Signor D. Tagliafico will learn the 
result of the investigations made. We have said nothing of the 
Tristan at the other house, because the only difference between 
the two (apart from costume) is that the Covent Garden Lord 


stands on one leg, and he of Drury Lane stands on both. Va pour 
ZoBout! 





* At the Lyceum, and Her Majesty’s Theatre, the scene was laid in Massa- 
chusetts ; and Gustave became a “Governor of Boston.” How would Sig. 
Tagliafico dress this ?—A.S.S. 





MARK LEMON. 


Our readers will learn with sincere regret the death of Mr. Mark 
Lemon, which happened on Monday morning, at his residence at 
Crawley, Sussex. He had occupied the editorial chair of Punch (the 
enormous responsibility of which position may be easily imagined) for 
nearly thirty years. Mr. Lemon was born in the neighbourhood of 
Oxford Street on the 30th of November, 1809, so that he had only 
got halfway through the 61st year of his age. His kindly and genial 
disposition was well known to a large circle of authors and literary men. 
He was married and has left a family of sons and daughters. 














OCCASIONAL NOTES. 

Der Freischiitz was to be given in Paris, on Monday, in the 
Opéra Impériale, with Mdlle. Hisson as Agatha, and M. Villaret 
as Max. A ballet was to be played on the same evening, which 
necessitated sundry ugly cuts in the masterpiece of Weber. ‘This 
recalls to the Ménéstrel an action once brought against the 
director of the Opéra by a gentleman who had purchased a stall, 
as he alleged, to hear Der Freischiitz, and especially certain pieces 
in Der Freischiitz which were his favourites. ‘The pieces in ques- 
tion were precisely those omitted ; the action was onshe by the 
indignant admirer of Weber—and gained. Who will bring an 
action about a still greater opera—Rossini’s Tell ? 


VerILy American criticism is a wonder. It sounds the depths, 
soars to the heights, and embraces the length and breadth of 
what is known over the water as “ high-falutin.” Ole Bull is not 
a great man ; he is not even a great fiddler, but he can touch the 
hidden springs of the poetry in an American critic to some pur- 

The very name of him sent our reporting friend to a study 
of Scandinavian mythology, and here is the result :—- 

“When Ole Bull appeared upon the stage, we thought that the 
mighty shades of ‘Thor and Odin moved behind him, who should have 
been a minstrel demi-god of Eld—who should have wielded the brand 
in the battle, and struck the harpin the banquet hall—a warrior and 
a bard combined, owning mighty sway in both. No artist who ever 
trod the stage conveyed so marked a sense of strength as Ole Bull does. 
He seems as though he could teir the heart out of the Nemean lion, 
even while the sotest music exhiles from his fingers; and it is possible 
it is this contrast between his grind physical strength, aud the ex- 
quisite sentiment, and delicacy of his manipulations that heighten the 
effect of his marvellous playing !” 

If thus about Ole Bull, what when the Scandinavian Nilsson 
appears? Good friends, reserve some eloquence for that advent. 





Panseron wasa friend of Berlioz, and, likewise, his constant butt. But 
one fine day he revenged himself upon his tormentor, At a concert 
given in the Operahouse by Berlioz, when the programme contained 
music by no other composer, the band played a funeral march which 
seemed asif it would never end. The entire audience b+gan gaping and 
stamping with impatience; etill the band wet on, and some of the 
audience fell off to sleep. Berlioz, of course, was conducting. Catching 
hold of him by the tail of his coat, Panseron halloed out in a loud voice : 
“TI say, my dear colleague, is strikes me the churchyard is a very long 
way off.” The house rang with uncontrollable laughter, which did not 
stop as quickly as the funeral march.—The worm will, &c., when, &c. 





M. Vacuor, the manager of the ‘'néatre de la Monnaie, at Brussels, 
has just written to invite his colleagues, the french managers, to hold 
a Congress next month in Paris, for the purpose of adopting some 
measures calculated to stop the continually increasing terms of lyric 
artists. “Such a measure can only be,” says the Guide Musical, “ an 
agreement of the managers never to give more than a fixed maximum 
for certain lines of basiness.” “ Perhaps,” the same paper goes on to 
observe, “somy result, which we do not perceive, may spring from the 
Congress. ‘This is highly desirable, for it cannot be denied that the 
evil imperiously demands’a remedy, and that the ridiculously large 
amount of the salaries paid to singers causes the ruin of most mana- 
gers of lyrical theatres. While they are assembled, the managers 
would do well to see whether they might not derive advantage from 
forming associations which would enable them to establish an inter- 
change of virtuosoes. Singers might then be engaged by the associated 
managers to sing three or four months in one town, and as long in 
another. The company would thus be renewed at each theatre three 
or four times a year. ‘This would infuse variety into the performances, 
and stimulate the curiosity of the public. The idea might prove not 
to be bad; at any rate, we do not think that its realization would be 
attended with such serious obstacles that a trial should not be made. 
What would not have been possible formerly has now become easy, 
thanks to our rapid modes of communication.” True, respected Guide, 
our modes of communication are changed, but man’s nature remains 
pretty much what it used to be. To put only one question: Do you 
suppose managers would ever agree among themselves? If you do, 
you are of a sanguine temperament, to say the least of it. 
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CONCERTS VARIOUS. 


Ow Saturday last Mrs. Roney gave her annual matinée d’invitation, 
when amongst the artists who appeared was the young pianist, 
Miss Amy Weddle, who played Ascher’s “ Chant des Naiades,” to 
the evident gratification of the audience. 

Tur Lonpon Gure anp Mapricat Unton.—Amongst our musical 
associations none is more worthy notice than the London Glee and 
Madrigal Union (established 1859), so ably conducted by Mr. Land— 
consisting of Miss Jane Wells, Miss Eyles, Mr. Baxter, Mr. Coates, and 
Mr. Lawler. On Thursday last the society commenced its twelfth 
annual series of five “afternoon concerts” at St. James’s Hall, when a 
varied and interesting selection of part music was sung with the old 
charm—the charm of precision, grace, and taste. The applause was 
enthusiastic; the audience large and fashionable. Mr. Sydney Smith 
was the solo pianist. 

Miss Jut1a Sypvey, from New South Wales, gave an evening con- 
cert on Wednesday, at the Hanover Square Rooms, which was well 
attended. She possesses a mezzo-soprano voice, which she displayed 
to advantage in Arditi’s ‘‘Reminiscences in omagio del Bosio” (ac- 
companied by the composer), “ Voi che sapete,” ‘“ The birds were tell- 
ing one another” (Smart), and “La Dove Prende” (with Signor 
Raguer). She was assisted by Mesdames Florence Lancia, Osborne, 
Williams, Drasdil, Montserrat, Patti Laverne, and Miss Marie 
Arthur (who possesses a charming voice), Messrs. J. H. Sutcliffe, F. 
Elmore, Harley Vinning, and Castelli, Miss Marie Strindberg played 
Pfeiffer’s “ Quatritme Mazurka” in a brilliant manner on the piano- 
forte. Signor Arditi, Messrs. Frank Mori and Van Noorden were 
the accompanists. 

Mr. Ianack Ginsone gave his first pianoforte recital on Wednes- 
day, at St. George’s Hall, which was crowded. Mr. Gibsone has an ex- 
pressive style and fluent execution, which he displayed with great 
effect in several of his own compositions, among which ‘Song of 
Spring,” “ Suabian Lied,” and ‘Dans les nuages ” were most applauded. 
His Meditations, Book I., consisting of six pieces, were listened to with 
much pleasure, each number being received with favour. The 
recital ended with a brilliant solo, “‘Théme militaire,” a highly 
characteristic piece. Mr. Gibsone was recalled several times. He was 
assisted by Miss Katherine Poyntz, who gave several songs, and Mr, 
Boleyne Reeves, the well-known harpist. Mr. Henry R. Eyers (Royal 
Academy) presided as accompanist. 

Tue third of Mr. and Madame Alfred Gilbert’s chamber concerts 
took place at 9, Conduit Street, on the 11th inst., when an excellent 
selection of classical music was performed, ‘The instrumental pieces 
comprised two movements of Mendelssohn’s trio in C minor, 
Op. 66 (Messrs. Gilbert, Holmes, and Pezze) ; Boccherini’s sonata in A 

for violoncello (Sig. Pezze); Beethoven's sonata in E flat, for pianoforte, 
Op. 81 (Mr. Gilbert); the same composer’s sonata in G, for piano and 
violin (Messrs. Gilbert and Holmes) ; and his trio in B flat, Op. 97, for 
piano, violin, and violoncello (Messrs. Gilbert, Holmes, and Pezze). All 
these were played in excellent style. Madame Gilbert, Mr, Perren, and 
Mr. F. F. Reilly supplied the vocal music; the lady being especially suc- 
cessful in Handel’s “ Where’er you walk,” and Haydn’s duet from 
The Seasons, “ Ye gay and painted fair,” sung with Mr. Perren. 


Mo.tr. Bonpy’s annual morning concert took place in the Hanover 
Square Rooms on Saturday last. A numerous and fashionable audi- 
ence attended, and the programme—a capital example of what such a 
thing should be—-gave entire satisfaction. Mdlle. Bondy first joined 
Herr Straus and M. Paque in Hummel’s trio in E major (Op. 83); 


after which she gained the heartiest applause by her rendering of 


three small pieces respectively by Schumann, Moscheles, and Weber. 
The concert-giver was not less successful in performing (with Herr 
Straus), the “Kreutzer” Sonata, and Benedict’s excellent fantasia on Der 
Freischiitz. ‘Yo say that each display elicited hearty applause, would 
be superfluous. The vocalists were Miss Edith Wynne and Mr. Cum- 
mings, the latter obtaining an encore by a charming delivery of Dr. 
Sterndale Bennett’s charming ‘“ Better Land.” 

An amateur concert, in aid of the Maternity Institution connected 
with University College, took place in Hanover Square Rooms, on the 
16th inst., presided over by Mr. W. G. Cusins, ‘The first part began 
with Mendelssohn’s Lauda Sion, the solos in which were ably sustained 
by Miss Sophie Ferrari, Mrs. Glennie, Miss Butt, Mr. W. P. Mills, and 
Mr. Lloyd. A word of special praise is duc to Miss Ferrari, who also 
sang Mozart’s “Non pid di fiori” in a style which promises a large 
share of future success, Schumann's duet, in B flat, for two pianos, was 
capitally played by Lady Thompson and Mr. Cusins; the latter, morc- 
over, earning great applause in Thalberg’s fantasia on Mosc. A new 
duet for piano and clarionet, the work of Mrs. F. M. White (Alice 
Mary Smith), was ably rendered by the composer and Mr. Lazarus; 
and, not to particularize other things, the concert, generally, was a 
success. 





Herren Leopotp and Gerarp Brassin (pianist and violinist), by kind 
permission of Messrs. John Broadwood & Sons, played Bach’s sonata, 
for piano and violin, in E major, and a chaconne, for violin solo, as well 
as Chopin's scherzo in B minor, for piano solo, at Great Pulteney 
Street, last week, before a select number of connoisseurs, who expressed 
themselves much pleased. 

Mons. E. M. DeLaporDE gave a matinée musicale at the Queen's Con- 
cert Rooms on Monday, when he introduced the Pleyel Wolff Pedal 
Pianoforte to a London audience. The instrument has three octaves of 
pedals (with independent strings), in the same manner as those of an 
organ. How much the addition increases the capacity of the piano 
must be apparent. Mons. Delaborde performed a selection of music 
ranging from fugues by Bach, to ballads and romances; not only 
exhibiting with extraordinary effect the resources of his instrument, 
but proving himself an excellent artist. 

Miss Puitr gavea concert in the Hanover Square Rooms, on the 
13th inst., assisted by Madame Ruderrdorff, Mdlle. Carola, Miss Poole, 
Miss Fairman, Mdme. Patey, with Mdme. Alice Mangold, Herr Carl 
Reinecke, and Herr van Biene as instrumentalists. A good deal of the 
programme was devoted to the concert-giver’s own songs, among which 
were several novelties :—‘‘ The Story of a Year,” sung by Miss Philp 
herself; ‘‘ The Knight’s Reveille,” an animated effusion to which Mr. 
Patey did ample justice ; “ Soft, soft, wind,” in which Miss Philp was 
again heard to advantage; and, “ Lillie’s Good Night,” which, aided 
by the charming singing of Mdme. Patey, obtained an encore. Mr. 
Cummings was much applauded in a pretty song by Miss Amy Coyne, 
entitled ‘“‘ Maddalena;” and Mdme. Rudersdorff made a great effect 
with; Miss Philp’s “ La Pazza” (MS.). The admirable pianoforte playing 
of Mdme. Alice Mangold was a striking feature in the concert, and, as 
a matter of course, Herr Reinecke appeared in the capacity of “lion.” 

Miss Lity Siseerer’s annual evening concert took place at the 
Manor Rooms, Hackney, on the 10th instant, and attracted a 
crowded audience. The lady was assisted by Miss Lucy Franklein, 
Miss Kate Gordon, Messrs. Perren, Stedman, Fox, J. B. Chatterton, 
Regondi,and Schuberth; but her own doings naturally claim most 
attention here. Miss Simester sang in excellent style Gounod’s “ Ave 
Maria” (violoncello obbligato, Herr Schuberth), took part with Mr. 
Perren in Nicolai’s popular duet, “ One Word,” with Messrs. Perren 
and Fox in Randegger’s “I Naviganti,” sang ‘‘O, luce di quest’ 
anima,” joined Miss Franklein in Bishop's “ As it fell upon a day,” 
obtained an encore for Benedict’s ‘ Bird that came in Spring,” and, 
finally, joined Miss Franklein, Messrs. Perren and Fox, in Costa’s 
‘‘Honour and Glory.” This was a pretty good evening’s work, but 
Miss Simester went through it with uniform success, and deserved all 
the honours awarded to her by an appreciative audience. Messrs. 
Lehmeyer and W. Miller, jun., acted as accompanists, 

Sr. Georcr’s Haru was crowded last Wednesday week with an 
audience, attracted by the programme which Mr. Ridley Prentice had 
issued, on the occasion of his annual concert. The principal works 
were Beethoven's quintet in E flat for pianoforte, oboe, clarionet, horn, 
and bassoon, and the same composer's sonata in C, Op. 50, dedicated to 
Count Waldstein, besides Weber’s sonata in E flat, for pianoforte and 
clarionet. Inall Mr. Prentice not only showed classical taste and refined 
style, but also admirable skill, executing them with a precision and 
brilliancy which called forth repeated expressions of approval. The 
shorter pieces which Mr, Ridley Prentice introduced comprised the 
prelude and fugue in E by Bach, and Mendelssohn's caprice in E 
major. In the rendering of these he was no less successful than in the 
concerted music. Mr. Ridley Prentice’s efforts to establish in one of 
the environs of London a regular succession of classical chamber con- 
certs merits encouragement, and the display of his talents on this 
occasion was so satisfactory that it is likely to strengthen his hands in 
the good work he has undertaken. 

Miss Emma Bussy's morning concert took place in the Hanover 
Square Rooms on Tuesday week and attracted an appreciative audience 
by a programme of more than average merit. Miss Busby herself did 
an important share of the work, playing (with Mr. Carrodus and Signor 
Pezze) Beethoven's familiar trio in C minor; Schubert's sonata in A 
minor—the most beautiful of that master's pianoforte compositions, 
not even excepting his so-called sonata-fantasia in G major; Schu- 
mann’s “ Stiicke im Volkston," for piano and violoncello (with Signor 
Pezze); and, lastly, Haydn's “ Adagio and Rondo all’ Ongarese,” in 
which the concert-giver enjoyed the able co-operation of the gentlemen 
already named. The best testimony to Miss Busby's playing mzy be found 
in the unmistakable satisfaction of an audience well able to appreciate 
the talent she poresses, and the tkill displayed. Mr. Carrodus rendered 
Ernst’s solo, “ 1] Pirata,” in masterly fashion, and Signor Pezze exhibited 
his powers to great advantage in Boccherini’s somewhat weak, if pretty, 
sonata in A major. The vocalists were Mdlle. Angelina Salvi and Miss 
Jewell, the latter of whom sang in good style the charming rondo from 
L’ Oca del Cairo. The accompanists were Mesrs. Deacon and Callcott. 
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Tur fourth concert of the Schubert Society took place on Friday, 
20th May, the second part of the programme being devoted to Bene- 
dict’s vocal and instrumental compositions. Mr. Benedict himself 
played his charming sonata for pianoforte and violin (with Herr Hugo 
Hermann), which was received with great applause. Miss Lucy 
McManus introduced the fantasia on Der Freischitz; and the vocal 
part included “ Ange adoré,” sung by M. Waldeck ; ‘“ The Bird that 
came in Spring” (Miss Lily Simester); “The Maiden’s Dream” 
(Mdlle, d’Etienne); and “ Rock me to sleep” (Miss Amy Strangways). 
The other part of the programme was, as usual, miscellaneous, includ- 
ing—Trio, Mendelssohn ; solo, violin, romance, Beethoven, Herr Her- 
mann; solo, violoncello, air, J. S. Bach, Herr Schuberth; solo piano- 
forte, sonata (Mozart) and impromptu and waltz, Herr Schrattenholz. 
Smart’s ‘“« Wake, Mary, Wake” (Miss Strangways); cavatina, Doni- 
zetti (Miss Simester); canzonet, Haydn (Mdlle. d’Etienne); and 
“'Thaddy O'Flin” were the vocal selections. Mr. Benedict, Herr 
Schrattenholz, and Herr Schuberth were accompanists. The rooms 
were crowded. The last concert of the present season is to take place 
on Thursday, 16th June, when the director will take his benefit. 


On Saturday last the large room at Hanover Square was crowded by 
a fashionable audience; the announcement of a new pianist (member 
of Mr. Cottel’s Academy) having created no little interest in the 
musical world. Miss Amy Perry, notwithstanding evident nervous- 
ness, which was natural in one so young, in presence of so large an 
assembly, proved herself a pianist of excellence. She was unanimously 
recalled after Woelfl's Ne plus ultra, and gave much satisfaction in 
Ascher’s “ Alice.” Mdlles. Clara and Rosamunda Doria sang to per- 
fection a new duet by Francesco Berger, entitled ‘ Love and Peace,” 
accompanied by the composer. In their solos these ladies also showed 
themselves artists of the first rank. Miss Alexandrina Dwight does 
credit to her master, Mr. Cottell. She was encored in the “« Nightin- 
gale's Trill.” Mdlle. D’Elise, contralto, was recalled after ‘ ‘I'he 
Naiades,” a new waltz song. Madame Montserrat was encored in 
Berger's “ Night Bird,” Mr. Fred. Childerstone obtaining a like honour 
in Ascher'’s “ Alice.” Mr. Sutcliffe (from New York) sang well, and 
possesses a voice of quality and power. Mr. W. C. Bell, was warmly 
encored in ‘“Hybrias the Cretan.” He has a fine bass voice 
Mr. Walter Reeves gave “The Vagabond” with much expres- 
sion; and Mr. Bishenden’s “ Dearer to my soul” was in his well- 
known style. The concerted music gave satisfaction, as did also M. 
Waldeck’s singing. he other artists were Miss Agnes Sutcliffe and 
Miss Andromeda Oxley ; the conductors were Mr. Lansdowne Cottell, 
Mr. C. F. Weber, Herr Lehmeyer, and Mr. Francesco Berger. Praise 
is due to Mr. Cottell for the admirable direction of the whole arrange- 
ments, and congratulations to Miss Amy Perry on the genuine success 
of this, her first London probation. 


Mapame Rosaries Lonspane-T'HEemar gave an evening concert at 
the Hanover Square Rooms, on Wednesday, the 18th instant. The 
vocalists were Mesdames Edith Wynne, Wells, Lucy Franklein, and 
Czerniel; Messrs. George Smith, Winn, and ‘Trelawny Cobharo. 
Miss Edith Wynne was encored in Madame Sainton-Dolby’s ‘‘ You 
said you wouldn’t”—a song requiring the particular sprightliness and 
archness it received. In Loder’s “Diver” Mr. George Smith was 
eminently successful, while Mr. Cobham was much applauded in 
“The Violet” of Mozart. Mr. Winn sang a new song, “ The Flight 
of Time,” in his approved and well-known style. Mdlle. Czerniel 
made her first appearance in this country, and gave promise of becoming 
a valuable addition to our concert singers. She rendered well a 
canzonetta-polka by Badia, called “ Bel Moretto.” The instrumen- 
talists began with Mayseder’s trio in A flat (Op. 52). They were 
Herr Ludwig (violin), M. Vienxtemps (violoncello), and the 
bénéficiaire herself (pianoforte). Madame Lonsdale-Themar exhibited a 
clear light touch, skilful fingering, and judicious phrasing, aiding much 
the very good playing of the gentlemen. M. Vieuxtemps was much 
applauded for his fine tone and expressive rendering of the andante 
movement. Madame Lonsdale-Themar also contributed a vigorous 
composition of her own, on themes from La Sonnambula, and two minor 
compositions of Déhler and Littolff. She was recalled after each per- 
formance and loudly applauded. Herr Sjéden contributed two solos 
for the harp, playing them carefully and correctly, but with pianissimo 
effects, more suitable to a drawing-room than to the Queen’s Concert 
Rooms. Altogether, the concert gave satisfaction.—H. L. 





_ Bony.—The erection of the grand hall for the approaching Beethoven 
Festival is being actively carried on. ‘The outer walls are already run 
up higher than the first gallery. 

A New lyrical opera, entitled Die Bettlerin, has been produced at 
Wurzburg. The music is by Herr Vincent. The great feature is the 
grand air and scene of the third act, during which the first tenor 
endeavours to put an end to his existence by—coal damp! Of a truth, 
a strange, and fanciful means of suicide. However, variety is charming. 





WAIFS. 

Gottschalk began his professional career in Boston receiving his first 
encouragement from the late Mr. Jonas Chickering. 

_Signor Tito Mattei has just completed a new Italian opera, the 
libretto written by Signor Cimino, entitled Maria di Gant. 

Watts composed 697 hymns, and Wesley 600; and about a tenth 
part of them live to this day, and are sung in every Christian church 
where the language is used. ‘ 

_ A reader of the Buffalo Commercial submits the following :—* Why 
1s one of Chopin’s compositions like a battered coffee pot?” “ Because 
it is a nocturne ” (“ Knocked-urn”). 

An Indiana young lady, attending a private party, excused herself 
when asked to sing, saying, “ You must excuse me, for I never attempt 
to sing except to warble a few wild notes for pa at eventide.” 

The Figaro proposes that three representations shall be given each 
week at the Grand Opéra, with « popular prices,” and with artists, 
band, and choruses, made up of every available source. The Figaro 
dreams, 

We understand that Messrs. R. Cocks & Co. purpose erecting a 
suitable organ in the Hanover Square Rooms. The need for such a 
step has long existed, and the result will be, no doubt, satisfactory in 
all respects. 

A minister in Pittfield, Mass., at whose church congregational singing 
is practised, gave out a hymn of six verses on a recent Sunday, remark- 
ing that if the congregation sang it well the entire hymn might be 
sung; but if it was to be poorly performed, one or two verses would be 
enough. 

A little boy of Provincetown, four years old, very anxious for a drum, 
on going to bed made the following prayer :—* * Now I lay me down to 
sleep,’ J want a drum, ‘I pray the Lord,’ I want a drum, ‘my soul to 
keep, And if I should die before I wake,’ J want a drum.” His prayer 
was answered. : 

A major in the United States Army was crossing from England in one 
of the Cunard steamers, when one afternoon a band on deck played 
“Yankee Doodle.” A gruff Englishman who stood by inquired 
whether that was the tune the old cow died of.‘ Not at all””—retorted 
the major—* that is the tune the old Bull died of !” 

According to L’Art Musical, the programme of Mdlle. Nilsson is 
complete up to the point of her retirement from the profession. After 
the present London season she goes to America, remaining: there thir- 
teen months. Returning, she takes the place of Madame Patti at St. 
Petersburgh, and then bids farewell to the Lyric stage. 

Music is to be introduced as a curative treatment for insanity, 
hypochondriasis, and other chronic diseases of the mind, in some of the 
great asylums of Paris, Several of the greatest physicians have stated 
that, in their opinion, music, if well and skilfully applied, will cure, or 
at least moderate, or check insanity and kindred diseases. 

A young and pretty lady in New Orleans has undertaken a novel 
missionary work, which is likely to expose her to criticism, though she 
is evidently in earnest. She is visiting the concert saloons in that city 
for the purpose of reforming the Aabitués of those establishments. Her 
method is to sing a few hymns at each place accompanying herself on 
the piano, 

The committee who have conducted the musical performances in 
Victoria Park during the past fourteen years are again at their post, 
and commenced their fifteenth season on Sunday week. The First Chief 
Commissioner, trustee for the people, having communicated to the 
committee his desire that dance music should be discontinued, they 
have made arrangements with their musical director to that effect, and 
sacred and operatic selections will henceforth be performed. It should 
be observed that the band is supported by voluntary contributions. 

The inauguration of the statue of Ponsard the dramatist, took place 
on Sunday at his native town of Vienne, on the Rhone. The fete 
brought strangers enough to fill all the hotels to overflowing. M. Emile 
Augier was principal speaker at the banquet, which was attended by a 
great many Parisian dramatists and journalists. In the evening scenes 
from Ponsard’s principal plays—Charlotte Corday, Horace and Lydie, 
and Jucrece—were performed, some of the characters being taken by 
actors who had originally represented them at the Théatre Frangais. 


A work of considerable interest to musical antiquarians is about to be 
published by M. J. B. Labat, the veteran organist of the cathedral of 
Montauban, consisting of the fourth book of the organ music of Claude 
Merulo, a Venetian organist, the original of which, three hundred 
years old, exists in the library of the Augustine Convent at Toulouse. 
The book contains no less than three complete Masses and three 
Credos. M. Labat has devoted much time to its editing and to the 
somewhat arduous task of transcribing it in our modern notation.— 


Choir. 
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At the fourth sitting of the Commission now engaged in remodelling 
the Paris Conservatoire, M. Edmond About suggested that the pupils 
should go through a course of elementary instruction, including reading 
and writing, it being notorious that a tenor engaged at one of the 
largest theatres in the capital could not sign his name. Taking higher 
ground, M. Gounod proposed the addition of a course of philosophy, 
to include Cicero and the Bible. Eventually it was decided that candi- 
dates should be examined as to their general knowledge, and not passed 
unless properly qualified. 


Some of our French contemporaries appear to be imitating their 
confréres of the New York Press in the practice of slightly departing 
from the truth in their efforts to convey to the world a forcible account 
of the success of favourite artists. ‘Thus in a recent issue we are 
assured that after a concert at Milan M. and Mdme, Jaell were recalled 
twenty times! Verily, as the reporter adds, the audience must have 
applauded “con furia;” but as far as the pianists were concerned (if 
endowed with the smallest grain of modesty), we should imagine 
that they would have preferred a less enthusiastic reception. 


After a tolerably successful effort on the part of the New World 
concert directors to keep the “ Music of the Future” out of their 
programmes, it is at last making itself heard, and at Mr. Theodore 
Thomas’s orchestral concerts at Boston, the works of Waguer, Berlioz, 
and Liszt, have recently been performed. Up to the present, however, 
the composers of modern Germany have not made many friends, and 
the critics tell us that they “turn with a joyful, restful feeling ” from 
one of these astonishing modern efforts “ of Liszt, Wagner, and their 
fellow madmen,” to a movement from one of Beethoven's symphonies. 


The will of Louis Moreau Gottschalk, the pianist, who died at Rio 
Janeiro lately, was recently admitted to probate in Philadelphia City. 
The will was made in Philadelphia as far back as January 14, 1856. 
All the property, real and personal, is left to the mother as a life estate. 
After her death it reverts to the brothers and sisters of deceased. 
These are the provisions, and as Mrs. Gottschalk died before her 
son, the surviving children come into immediate possession. Mr. 
Charles Vezin, merchant, of Philadeiphia, is appointed executur under 
= The value of the estate is estimated at twenty-five thousand 

ollars. 


The coming season at Baden-Baden bids fair to be no less full of 
attraction than it usually is. Italian opera will be the order of the day, 
from the middle to the end of this month; June will be chiefly taken 
up by concerts, MM. Seligmann and Rubinstein being among the per- 
formers; in July the Palais Royal company will appear, and—strange 
juxtaposition—the International Chess Congress will take place; the 
Théatre Frangais actors, including Mdlle. Favart, MM. Delauney and 
Coquelin, will amuse the August visitors; and they will be followed 
by a second instalment of Italian singers. Lastly, there is to be an 
important musical festival on the 14th of September. 


Recently we recorded the christening of a new ship after the cele- 
brated Rossini, and suggested to Mr. Childers the advisability of 
adopting a similar course in naming the new Ironclads in the British 
Navy. This week we have to announce the wise resolution of the 
Belgian municipal authorities to introduce a similar fashion in street 
nomenclature the name of De Beriot, the late violinist, having been 
given to a new thoroughfare in Brussels. As the members of our own 
Metropolitan Board of Works are fond of changing street names, per- 
haps they might consider this example worthy of imitation, instead of 
perpetuating the anything but euphonious titles to which we are 
accustomed.—Choir. 


A pianoforte duel has actually occurred at Cedar Rapids, Iowa. The 
challenge was offered by a Mr. Matheson and accepted by a Mr. Rooney. 
Gottschalk’s “ Last Hope” was played by Mr. Matheson in six minutes 
and a half, while Mr. Rooney came through it in five minutes and a 
half. In a piece called “ The Rivulet,” Mr. Rooney walked right away 
from his competitor, beating him by just four minutes and fifty-nine 
seconds. ‘The umpires on this occasion were ladies, and their decision 
was quite in accordance with the artistic spirit of the contest. They 
awarded the laurels to Mr. Rooney, “ not because Mr. Matheson proved 
himself less skilful, but because Mr. Rooney displayed superior skill.” 
This strikes us as about the richest Hibernicism of the present century. 


Gottschalk was very proud of his nativity, and on all his bills could 
be seen ‘‘ Le pianista Americana ;” he was as generous as talented, and 
gave away much money to needy Americans who had gone to Brazil 
after the late war, and had been deceived regarding the country, with- 
out the means of returning home, yet unable to make a living there. 
Don Pedro II., Emperor of Brazil, invited him to Court, while his 
good wife, a deformed lady, beloved by all, fairly worshipped his genius, 
and while at Tijuco sent often inquiring about his health, Gottschalk 
wouldrise in the morning about nine o’clock, and after having partaken of 
a cup of coffee, run his fingers over the keys of the piano until two ; this 





rule he never varied from. Should any friends call to see him during 
those hours he would converse with them while he continued his 
practising. He was a master of seven languages, and was as fluent in 
one as another. At the time of his death his presents were worth 
about fifty thousand dollars in gold, while his property in all amounted 
to about two hundred thousand dollars. He supported his sisters and 
mother up to her death. Had he not been lavish, he would have left 
one million in money, but at all times his purse was open to a friend. 


The coldness of the reception accorded to English composers in Paris 
forms a striking contrast to the heartiness with which even the most 
trivial and worthless of French music is greeted in London. Mir. 
Benedict’s St, Cecilia having been performed in the cause of charity, 
and the plates of the cantata having been presented to the Society of 
Musical Artists, the critics could scarcely refuse a kindly word to the 
pupil of Weber, but the brevity of their remarks, and the small 
reference made to the merits of the music were striking. Still more 
noticeable is the language adopted with reference to Jeanne d’Are, the 
dramatic symphony by our countryman, Mr Henry Holmes, performed 
last week in the French capital. This work, which was received with 
satisfaction at St. Petersburgh, is frowned upon in Paris ; and, after 
carefully reading the notice given by our contemporary, La Revue et 
Gazette Musicale it is difficult to see there is a single good point in the 
composition of the English violinist. Mr. Holmes, we trust, will not 
be disappointed, but rather will retaliate on the Frenchman with his 
own proverb, Chacun & son gout,” for there can be very little question 
that in this as in too many other cases the pen of the critic is far from 
impartial, aud that the nationality of the composer lies at the root of a 
good deal of the severity of criticism.— Choir. 


A correspondent of Church Opinion gives the following account of a 
visit to the great French cathedral :— 

“‘T got down to the Isle de la Cité, and safe within the walls of Notre 
Dame, some minutes before nine o’clock am. on Sunday morning. I subse- 
quently learned from the magnificent huissier in command, that Service 
would not begin for an hour; but I determined to abide with patience the 
eagerly expected moment. By ten o'clock not a hundred people were in the 
nave of the cathedral (though it was much fuller afterwards), and a very few 
choristers made their appearance. The Service, instead of being grand, thril- 
ling, nay, overwhelming even, was the tamest and most unmusical (I say it 
advisedly) that could possibly be conceived. Being within the octave of the 
Festival of the Annunciation of our Lady, I naturally supposed that the service 
in the cathedral specially dedicated to her, and bearing her name, would be, 
to say the least, somewhat ornate. But I was miserably disappointed. The 
whole Office was sung to the dismallest of Gregorian tones in unison ; and how 
dismal they are to one whose mind craves for harmony in music as much as 
colour in painting, I can safely leave you to guess. The organ accompaniment 
was harmonized, and two violoncellos helped to break the harsh monotony of 
the Service; but the whole thing was as hard and dull and blank as an 
elementary singing-class going through their scales.” 


One morning, says the Mew York Tribune, the secretary of the 
board of managers, Mr. John W. Chambers, was having his boots 
blacked at the entrance of the Fair of the American Institute, by a 
small boy, shoeless and stockingless. The secretary told this boy that 
if he would wash himself and come the next day he would jadmit him 
to the Exhibition. The next morning, a young lad, with his face 
polished, appeared in the office, and asked to be admitted, as he had 
been promised. Half an hour afterwards, while the Secretary was pass- 
ing one of the pianos, he noticed a crowd surrounding the instrument, 
and, to his surprise, found the young bootblack delighting the audience 
by the brilliant tones he was drawing from the instrument. It isa 
pleasure to record that this young lad has been taken into the store of 
the manufacturers whose piano he was then playing. These gentlemen 
have furnished him with a new suit of clothes, and every evening he 
has been heard at the Exhibition playing equally well on the piano or 
electric organ. The boy is an orphan. His tather, a German mueician, 
taught his infant son to play ; but after the former’s death, his son was 
thrown unprotected upon the world, and, finding nothing to do, earned 
a precarious living by blacking boots. His name is Charles Knubel ; 
he is now fourteen years of age, and we have no doubt that he will be 
heard of in the future, 


A correspondent, whose veracity is unquestionable, calls our attention 
to a fact which, at first sight, seems almost incredible—the Ze Deum is 
read at the parish church of Whitechapel, by the desire of the 
Rector, the Rev. J. Cohen. A more extraordinary evidence of 
the vast love of priestly domination which otill exists among those 
who profess to be most sternly Protestant, could scarcely be found, 
and we thould be curious to bear the arguments by which the 
worthy cleric would sustain his inconsistent practice. Of all the 
sacred hymns in our Prayer Book, that of St. Ambrose seems 
pre-eminently to call for musical treatment of the most elaborate 
character, and the man who would condemn a congregation to repeat 
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its inspiring words in the colloquial tone of voice almost deserves to 
be described in the words of Scott as possessing “a dead soul.” In the 
church of this ancient parish, hideous though it is, there is one of Harris's 
organs, rebuilt some years ago by Hill, while the presence of a good 

1 of bells completes the instrumental resources ; and yet, in the face 
of this provision for music making, at the fiat of an individual, the 
people are silenced in one of the noblest portions of their worship. 
Our advice to the congregation—if the state of affairs remains the same 
as at the date of our correspondent’s letter—is to memorialize the Bishop 
and request his Lordship to use his influence with the Rector.—Choir. 








Bapen.—At the first performance given by the company from the 
Grand-Ducal Theatre, Carlsruhe, the programme included two operas. 
Of these, one, entitled Cartouche, was a novelty. It is in three acts, 
The words are by Herr Fellechner, and the music by Herr Heinrich 
Hoffmann. Both words and music were much liked.—Herr Johann 
Strauss is to receive from the Administration of the Kurhaus, for 
conducting a series of twelve concerts in August, the highly respectable 
sum of 24,000 francs for his own particular share. The Viennese papers 
make it 24,000 florins. But supposing Herr Strauss receives only the 
former amount, he will not have made such a bad haul. It is to be 
hoped he will be satisfied, and not try his luck at the celebrated green 
table. This, we know requires a great deal of resolution, for, though 
24,000 francs is a ‘“‘lot” of money, do we not recollect Horace’s 
assertion, enclosed in a question to his friend ;— 

“Qui fit, Mecenas, ut nemo, quam sibi sortem 


Seu ratio dederit, seu fors objecerit, illa 
Contentus vivat ?” 


and why should we expect Herr Strauss to be more contented with his 
“lot” than other men with theirs? 








MUSIC RECEIVED FOR REVIEW. 


M, Ernerinaton (Richmond).—‘ Kathleen’s Dream." Song by Christabel. 

Novetto, Ewer, & Co.— Lonely” and “ May Song,” by Christabel; Blow the 
trumpet in Zion, sacred cantata by C. Warwick Jordan, Mus. Bac., Oxon. 

Lamsorw Cock & Co.—‘ Come, May, with all thy flowers" and “Oh! Charity 
blest gift of Heaven,” songs by Claudius H. Couldery ; ‘‘ Where the bee sucks,” 
transcribed for the pianoforte by Arthur O'Leary. 

—_!, — & Co. (Boston).—“ Ad almam Matrem," solo, with chorus ad lib. by 


- Boott. 
Carri & Co,—‘ The Stars’ Message,” sung by Berthold Tours. 





Adbertisements. 





THE VOIcH & SINGING 


BY 


ADOLFO FERRARI. 


THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING. 
Price 12s. 
London: Donoan Davison & Co., 244, Regent-street, W. 


And may be obtained of Signor Ferrant, at his resid , 32, Gl ter Terrace, 
Hyde Park, W. 


DR. STOLBERG’S VOICE LOZENGE, 
For invigorating and enriching he vaies, and removing affections of 








AS maintained its high character for a quarter of a 

cen‘ ; and the flattering testimonials received from Grisi, Persiani, 

Lablache, and many of the Clergy and Statesmen, fully establish its great virtues. 

No Vocalist or Public Speaker should be without it. To be obtained of all Whole- 
sale and Retail Chemists in the United Kingdom. 


STRINGENT LOZENGES OF THE RED GUM 
OF AUSTRALIA.—For Relaxed Throat, in Bottles, 2s, 
MURIATE OF AMMONIA LOZENGES, in Bottles, 2s. Useful for Bronchitis, 
by loosening the phlegm and preventing violent fits of coughing. 
P. & P. W. SQUIRE, Chemists on the Establishment in Ordinary to the Queen 
(Gazetted August 8th, 1837—December 31st, 1867), 277, Oxford Street, London, 








Just Published, price 3s,, Illustrated, 


History OF THE PIANOFORTE, by Epaar 


BrinsMmaD, ‘ A serviceable and pleasant History of the Pianoforte, with an 
account of ancient music and musical instruments . . . It traces especially the 
use and development of stringed instruments from the times of old Egypt and Assyria 
to our own, and is furnished with well executed and judicious illustrations, "—Daily 
Telegraph, “The subject is well handled in a popular form.”—The Graphic. ‘The 
chapters on tuning and repairs are likely to be of great use to our country cousins,""— 
Fun, CassgiL, Perrer, & Gaupix, London & New York. 





DEDICATED TO HIS FRIEND AND MASTER, Z. BUCK, ESQ., MUS. DOC. 


“FARHW HLL,” 
SONG. 
Sung by Mas. H. Eozatow Minns, the Words by Lorp Braroy, 
The Music by GEORGE GAFF. 
Price 3s. 
London: Duncan Davison & Co., 244, Regent Street, W. 
Where may be obtained, Composed by GEORGE GAFF, 


“MAIDEN, WRAP THY MANTLE ROUND THEE.” 


Porrry sy KIRKE WHITE. 





Just Published 
“A SUMMER SONG,” 
NOCTURNE, FOR THE PIANOFORTE. 
By HENRY WALTON. 
Price 3s. 
London: Duncan Davison & Co., 244, Regent Street, W. 








PUBLISHING ARRANGEMENTS.—IMPORTANT TO AUTHORS. 


\ OFFAT & COMPANY, State Publishers and 
} Agents for the Dublin Steam Printing Co., beg to announce that they have 
resolved to CHARGE NO COMMISSION for PUBLISHING WORKS PRINTED 
BY THEM until the Author has been refunded his original outlay. 

They would also state that THEY PRINT IN THE FIRST STYLE, GREATLY 
UNDER THE USUAL CHARGES. 

Their Publishing Arrangements will enable them to promote the interest of all 
Works committed to their charge, as they have very considerable experience of the 
channels most likely to ensure success. 

Estimates and all particulars furnished {a course of post. 

“Those about to Publish" may rely on finding Economy and Despatch in all 
Departments. 

Morrat anv Co,'s Book List sent free on application to 
Pusiisuina OFrices: 
6, D‘OLIER STREET, DUBLIN. 


34, SOUTHAMPTON STREET, STRAND, LONDON, W.C. 








Price One Penny Monthly, Registered for Transmission Abroad, 


lee CHURCH RECORD. Edited by the Rev. 
Tuomas Scort, M.A. 


MOFFATT & COMPANY, LONDON AND DUBLIN. 
ORKS BY ALEXANDER 


‘Tne History anp PLeAsant CHRONICLE OF LITTLE JEHAN .. 

Vox CLAMANTIS .. ea a we “ ee ps 

Tus Boox or rus Kyicut or Towser 

Romantic Episopks .. oe 4 

H&LLENICcA SACRA “a “a ea re “ oe ee ee 
(The Inrropuctory Cuaprer may be had separately, 6d.) 


MOFFAT & COMPANY, LONDON AND DUBLIN. 


VANCE. 
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Price Twopence Monthly. Registered for Transmission Abroad, 


LAIN WORDS. A Christian Miscellany. Edited by 
the Rev. Hamitton Macge, Assisted by Ministers and Members of different 
Evangelical Churches, 


MOFFAT & COMPANY, LONDON AND DUBLIN. 
EW BOOKS—NOW READY. 


Heirs or tae Sow. By Mrs. Lorenzo N. Nunn oa 

Concerninc Eartaty Love, &c. By a Country Parson 

Harmony iN Rewicion, By a Roman Catholic Priest 

Iona AND OTHER Sonnets. By Wade Robinson .. 

Lirr or St. Patrick. By Joseph 8S. Smithson .. 

Marsn’s (Sik Haewry), CiintcaL Lectures ee ee ee 

Mepicat Examination Papers of University of Dublin, &. .. 
veer Papers. By Barney Brady.. ae a ee ee 
HE CHURCH UNDER THE TupoRS. By D. Dunlop, M.R.LA. 

Tur Puitosopny or THE Bars, By D. Dunlop, M.R.LA_ .. 

Tue Lire or St. Patrick, Edited by Rev. J. Lynch, P,P, .. 

Time Wu Tew, By N.J.N. .. ee os a ee 


MOFFAT & CO., State Publishers by Appointment 
(Agents for the Dublin Steam Printing Company), 
34, SourmampTon Stregt, Stranp, Lonvoy. 6, D'OLIER STRRET, Dosti, 


HE RED-HAIRED MAN'S WIFE; or, Taz Awrun 

Procegpincs oy STaGaN Varacy, THe Market Srrouter. The last and best 

story written. By the late Wu.1am Carterton. Will commence in the May 
Number of “THE CARLOW COLLEGE MAGAZINE.” Price 6d. 


MOFFAT & CO., State Publishers, 
34, SovrnampTon Street, Strand, Lonpon. 6, D'O.iger Street, Dusiix, 
To be had by order of all Booksellers in Town and Country, 
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GOLD MEDAL DRAWING=ROOM ORGANS versus HARMONIUMS. 


SEVENTY-FIVE GOLD AND SILVER MEDALS 


AWARDED TO 


THE MASON AND HAMLIN CABINET ORGANS. 








Pure, soft, sweet, silvery Diapason Tone, capable of every gradation of light 
and shade, with Automatic Swell, New Vox Humana, 2 to 16 Stops with or 
without Ornamental Top and Pedals. Constructed to remain in tune and per- 
fect order in hot climates. All the wood used in these instruments subjected 
toa heat of 140 degrees for three months, before being used. The Free 
Reeds are of very peculiar metal, and EvERY Rrep Vorcep, each vibrating 
in a separate air chamber, the air being exhausted or drawn through the 
chambers, it being thus impossible to force the Reeds, they cannot go out of 
tune. Patronised by Lady Rollington, Rev. J. Gaisford, Lady Brooke, Rev. 
J. Ellington, Lady Fletcher, Rev. S. Livius, Honourable Mrs. Cowper Temple, 
and more than five thousand purchasers in the last year. 


From Rey. J. A. Gaisrorb. 

Pedal Organ No. 10.—Gentlemen, the instrument gives very great satisfac- 
tion.—Yours truly, J. A. Gaisrorb. 

Henley-on-Thames, April 5th, 1870. 

From Eusrace Hinton Jones, Esq. 

Dear Sirs,—My Eight Stop Cabinet Organ in Resonant Case (No. 46), 
two Manuals, and with Vox Humana, gives me more pleasure than I can 
express. The quality of tone is exquisite. How such purity of tone can be 
got out of reeds, is a perfect marvel. It is comparable to nothing but the 
effect of a large and powerful pipe organ heard at some distance. Indeed, in 
capacity for delicate effects of light and shade, from full power down to the 
softest whisper which the ear can hardly catch, but listens for attentively 
because it is so precious, it has advantages which even a pipe organ has not. 
To compare it to a harmonium is to compare an Amati violin to a hurdy- 
gurdy. I tried one of Debain’s very best concert harmoniums after it on 
Friday, and it jarred all my nerves with its buzz. The tone of the Mason 
and Hamlin Organ spoils the ear for anything less pure than itself. 

There is all the difference between putting a reed on a piece of board and 
expecting to get tone out of it (as other makers do), and Mason and Hamlin’s 
plan of fixing a voiced reed in a chamber over a resonant sounding box. It 
is the same difference as between stretching a violin string on a bit of stick 
and straining one over the resonant body of a violin. 

It has not one single defect common to the best harmoniums, The bass does 
not overpower the treble. There is perfect equality in all the tones. The 
rapidity of touch (without the miserable expedient of percussion action) is 
superior to a pipe organ, being so much lighter even when coupled—and is 
almost up to a Broadwood piano. It is splendid as an accompaniment for 
singing, and I regard asa conclusive proof of its merit the fact that even at 
Jull power it does not drown a single voice—the tone is so true. Nobody 
ever yet heard a powerful harmonium that was not everpowering. 

{ have exercised my organ at all sorts and styles of music, from the 
Requiem Mass, down to polkas and Irish jigs. It will do almost any 
mortal thing between these two extremes. I can’t find fault with it anywhere. 

The Vox Humana is a very beautiful addition to the instrument. I am 
delighted to find it is no trickish effect like the Tremolo and Voix Celeste, 
of which one soon gets tired, but imparts a very rich and sympathetic 
modulation to the stop with which it is used, such as the violin string 
derives from the bow. —_ Besides this, it adds unmistakably to the brilliancy of 
the organ. 

The Resonant Case is a capital addition—it makes the whole instrument 
ring again after a chord. I was certainly afraid that an organ of such capa- 
city would be too much for my small room, which is only twelve feet square. 
But it is not—and this not on account of any deficiency of power in the 
organ, but because of its exquisite quality of tone—for the same reason, in 
other words, that it does not drown voices. 

The imitations of instruments are remarkably good ; but I must say in the 
case of the piccolo and flute, it is a libel on the organ to compare these two 
effects to the notes of either piccolo or flute. Your piccolo is so lovely, and 
the flute is—Well, Orpheus had a good flute, and drew his wife out of Hades 
with its tones; but I am inclined to think that he might have even drawn her 
out of the other place to listen to Mason and Hamlin’s. 

You are heartily welcome to print this note. I am sure any lover of 
music will be grateful to any one who recommends them a Mason and Hamlin 
Organ. 

Please send me more catalogues. I’ve given all mine away.—Yours truly, 


Springfield Villa, 


Eustace Hinton Jones. 
Freemantle, Southampton, March 7th, 1870. 


Illustrated Books, one stamp, of 
Breavington & Sons, 84, New Bond St., 309, Oxford St., & 309, Regent St. 





dust Published, 


SYDNEY SMITHS 


METHOD 


FOR THE 


PIANOFORTE. 


Sixty-four Pages, full Music Size. Price 5s, 








“There are features in this work of uncommon merit, 
but we shall say enough if we recommend it unreservedly 
to all who seek a manual of instruction well arranged, 
intelligible, and effective.”—Musical World, April 23. 

“While every care has been taken to cull all that was 
useful from the old régime, much that is altogether modern 
and thoroughly practical is here to be met with for the 
first time. In particular, it seems to have been the 
author’s purpose to lead the student by gentle degrees, 
and to ensure that one thing shall be properly acquired 
before another is attempted.’— The Queen, April 30. 

“The aim of the author seems to have been to supply 
as much information in as few words as possible, while 
aiding and directing the self-intelligence of the learner 
and he certainly has succeeded admirably.” — Lxaminer, 
April 30. 

“The author leads the pupil on by carefully graduated 
instructions; the exercises are also admirably progressive, 
and in the appendix a capital collection of suitable and 
attractive pieces is given, many of them entirely new, and 
all judiciously fingered for the instrument of which he 
is so skilful a master.”—Lady's Newspaper, May 7. 





LONDON: 


ASHDOWN & PARRY, 


HANOVER SQUARE. 
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CHAPPELL'S TITO MATTELS 


Organ Journal cow PosiTioNs 


FAVOURITE MOVEMENTS SELECTED FROM || 
THE WORKS OF THE GREAT MASTERS, eiasaeaCneenn 40 Teun 


ARRANGED FOR I Puritani (Grand Fantasia) 


Pas de Charge (Morceau de Salon) 
THE ORGAN, 


Il tramonto del Sole 
Ii folletto (Galop de Concert) 
WITH PEDAL OBBLIGATO, 
BY THE 


Un Sogno d’Amore (Nocturne) 
MOST EMINENT ORGANISTS. 
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Addio del Passato (de Verdi) Transcription variée ... 
Una notte d’Estate (Nocturne)............cecceseeeeeeceuece 
Etude de Concert 

Dancing Leaves 

Mergellina (Barcarole) 

La Harpe (Romance) 

Souvenir d’Italie (Nocturne) 

La Gaité (Scherzo) 

The Fairy’s Reverie 

La Mandoline (Etude Caracteristique) 

Oh dear, what can the matter be ('l'ranscribed) 
Quadrille Brillante (for Piano). Ist Set 

9/8 Waltz 

Non é ver (Brilliantly Transcribed) 

Bloom is on the Rye (Brilliantly Transcribed) 
Marche Orientale (Bcttesini) (Brilliantly Transcribed) 4 
seseseeee Geo. R, Griffiths. | Orphée aux Enfers (Divertissment) 

Vaillance (Fantasie Polka) 

Eco di Napoli (‘Tarantella Bevignani) 

Une Perle (Morceau de Salon) 

Le Nid et la Rose (Melodie). Just published 
Galop de Concert (Le Bearnais). Just published 
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COMPOSER. ARRANGER, 


No. 1. SANCTUS from “ Mass”... Rossini.........Dr. Spark. 
2, DOMINE DEUS Do. Do. Do. 
8. GRATIAS AGIMUS Do. Do. Do. 
4, CRUCIFIXUS Do. Do. Do. 
5. ADAGIO NON TROPPO... Mendelssohn... G. Cooper. 


6. ANDANTE from String 
Quartett 
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( To be continued. ) 


Re pase -canriciin le 
i ceeds i: « 


PRICE THREE SHILLINGS EACH. 


ORGANIST'S PORTFOLIO: 


A SELECTION OF 


Opening wd Concluding Voluntaries 


BY THE 


eo’ 








VOCAL MUSIC. 


Never more (“ Non é ver), with English and French 
Words 

Non é ver (Romanza). Sung by Signori Ciabatta e 
Caravoglia 

Non torno (Romanza). 
Caravoglia 

Lo scapato. Sung by Mr. Santley 

Deh Parla (Romanza) 

Io la Perdei (Romanza) 

Tormera (ROMANAA).......00.ceccecccssecsceeecsecccccccsccsoese 

Ma cosa vuoi da me (Canzonetta) 

Vo Danzar (Valzer). Sung by Mdlle. Carlotta Patti 

La Pesca (Canzone). Sung by Mr. Lewis Thomas... 

Each Number contains from 7 to 12 favourite Voluntaries, including one ley ete 


arranged expressly with Pedal Obbligato. : Si i 
Nos. 1 to 24 are now ready, * 8s. each; or in four Volumes, each | U2 Rosajo (Romanza) Sung by Signor Cotogni 
Niente per Forza (Canzonetta).........ccecsseesrsseeeeeeees 


containing Siz Numbers, and bound in Cloth, price 12s. each. 


MOST CELEBRATED COMPOSERS, ANCIENT AND MODERN, 


ADAPTED CHIEFLY FOR THE USE OF AMATEURS BY 


EDWARD F. RIMBAULT, LL.D. 
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A THEMATIC LIST OF CONTENTS 


MAY BE HAD ON APPLICATION TO 


LONDON: 


CHAPPHLIL & CO., 
50, New Bond Street, London. 





HUTCHINGS & ROMER, 


9, Conduit Street, Regent Street, W. 
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“HAMLET,” 


(AMLETO) 
OPERA IN FIVE: ACTS, 


AMBROISE THOMAS, 


AS PERFORMED AT 


THE ROYAL ITALIAN OPERA, COVENT GARDEN. 





PIANOFORTE SOLOS. 
The Opera Complete. (Arranged by Georges Bizet) 


KETTERER, “ Fantaisie brillante” “3 Ae 
KRUGER. ‘‘Recit et Duo.” Transcription variée... 
VALIQUET. ‘Valse d’Ophélie.” Transcription facile 
‘La Féte du Printemps,” 
VAUTHROT. 
{, Six Airs de Ballet, et trois saabaienongs — 
‘“‘ Valse d’Ophélie ” No.1. ‘ Danse Villageoise”’ “i 

sia 2. ‘Pas des Chasseurs”’ 

Bouquet de Mélodies, Books I. and II., each 3. “ Pantomine” 

NEUSTEDT, Trois Fantaisies—Transcriptions :— 4. ‘ Valse-Mazurka”... 


No. 1. “Cantabile du duo” et “Chour des Pages et 5. “ Pas du Bouquet” 
Officiers ”’ 5 6. ‘ Bacchanale”’ 


2. “ Fabliau a’Ophelie” et “Chanson Bachique 7. “ Prelude de VEsplanade” 
d’Hamlet”’ 5 8. ‘+ Marche Danoise ” 


3. ‘Ballade et Vaise @’Ophélie’ PP A: Ess “es 9. ‘* Valse d’Ophélie” 


BATTMANN. Six Fantaisies Sans Octaves :— 
Duo, ‘Doute de la Lumiére” . 
“‘Cheur des Pages et Officiers” 
‘‘Chanson Bachique ” a 
‘‘ Marche Danoise”’ 
‘‘ Ballade d’Ophélie”’ 
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PIANOFORTE DUETS. 


The Opera Complete. (Arranged by Georges Bizet) »-» «+» + teas 
BIZET. " La Féte du Printemps,” No.5. ‘* Pas a Bouquet ” aed 
Six Airs de Ballet, et trois Transcriptions :— .  Bacchanale” j 
‘¢ Prelude de VEsplanade” ? 
‘‘ Marche Danoise”’ “4 
‘“‘ Valse d’Ophélie”’... 


LEFEBURE-WELY. ‘Fantaisie Concertante” 


No.1. ‘ Danse Villageoise” 0 
2. ‘* Pas des Chasseurs ” Fen ci a 0 
3. “Pantomime”... FF oS i a 0 
4. ‘ValseeMazurka”’... 0 





DANCE MUSIC. 


PIANOFORTE SOLOS, 


STRAUSS. ‘Premier Quadrille” _... oe % .. 4 0} STRAUSS. Polka, ‘‘ Cheur des Pages et Officiers” ... 
ALBAN. ‘* Secondiéme Quadrille” ... ca Wis .» 4 O| ETTLING, ‘“Ophélie.”’ Polka Mazurka 

VALIQUET. ‘‘ Quadrille pour les petites Mains” ... -. 4 0} MEY, ‘La Féte du Printemps.” Polka Mazurka 
STRAUSS ‘¢ Valse d’Ophélie ” Re bal se «. 5 0+} STUTZ. ‘‘La Freya.” Polka du Bouquet een 


PIANOFORTE DUETS. 
STRAUSS. ‘* Valse Ophélie” ... ud kee ist «» 6 O| STRAUSS, . ‘ Premier Quadrille” 





EDITIONS DE MM. HEUGEL & ClZ, PARIS, 
LONDON: DUNCAN DAVISON & CO., 244, REGENT STREET, W. 
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